13. Pe3tomeTa Ha TPYAOBETE HA 6'bJ'IFapCKVI €3UNK* U Ha aHMUNCKKU - €4UnH OT e3UUnTE, KOUTO
TPaaAUuUMNOHHO Ce NO/13BaT B CbOTBETHATA HAay4YHa obnact

Ha dou. 0-p apx. Cmena bopucosa Tawesa, MAM, @1, JITY, 3a kaHOudamcmaaHe 8 KOHKYpPC 3a
30eMaHe Ha akaoemuy4yHa OabiHocm ,npogecop” Kem kamedpa ,MHmepuop u ousalH 3a
mebenu” e obnacm Ha sucwe obpazosaHue 5. TexHUYECKU HayKU, NPOGECUOHAHO HanpasaeHue
5.13. Obwo uHMeHepcmso, Hay4yHa cneyuaaHocm ,Ep2oHomus u npomuwneH Ou3aliH” no
oucyunauHama ,TeopuAa Ha Komno3uyuama” 3a Hywoume Ha ¢akyamem ,[opcka
npomuwineHocm” (dvpxrcaseH secmHuk 6p. 26 om 21.03.2023 2.)Kod Ha npoyedypama: WWI-P-
0223-103

o [Tbpsuam 8apuUAHM HA Pe3toMemo Ha BCAKA nybauKauyus e NOKA3aH cnoped e3uKka Ha
camama nybauKayus.
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KNACUOUNKALINA Ha aeknapupaHuTe nybanKkaumm

Obw; 6poli — 42 (cned npudobusaHe Ha AL ,doyeHm”):
XabuaumauuoHeH mpyo — MoHoepagua - 1;
MoHoepagus 8 ceasmopcmeso - 1;

Mybaukayuu 8 Hay4yHu uzoaHus: 40

® nybAUKAUUU 8 CNUCAHUA C UMNAGKM (hakmop - He;

e pegepupaHu 8 Web of Science u/unu e SCOPUS — 6;
* 8 HepeghepupaHu Hay4YHU CNUCAHUSA - 23

® 8 pPedaKMUPAHU KOAEKMUBHU momose — 8;

® 8 KO/IEKMUBHU MOHO2papuu — 3;

Msacmo Ha nybnaukysaHe - 40:

e g bvreapua-27;
o g uyywbuHa - 13;

E3uK, Ha Kolimo ca nybauKkysaHu - 40:

® Ha bbn2apcKu e3uKk — 20;
®  HO PYCKU €3UK - 2;
® Ha aHenulicku e3uk -18;

bpoti Ha cbasmopume - obuwo 12

e camocmoamenHu - 11;
e CeduH cvasemop - 25;

e c0sama cvasmopu - 2;
e Cuwecm cvasmopu — 1.
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XABUNTNTAUNOHEH TPY[ - MOHOIPA®UA
Tawesa, C. AurntanHun cpencrtsa WU AmsaiiH: Teopua Ha KomnosuumaTa. Codua: Monmc, 2022,
ISBN:978-954-796-102-9, ¢.128

Aoy a-p apx. Crena Taiiena 3a8kpuiBa YHUBSPCUTETS
R EIae AR Cran SRR M PR Colota Cmeaa TaweBa
(2001} W 3AL4TABS AGKTOPCKA ANCEPTALMA HE TEME

_ LCeMMOTKE M3 apXMTERTYPHATA rPadMKa™ B MHCT-

a5 TYTa 33 U3NRABAHE HA W3RYCTRATE - EAH (2012), Kb
, BT ropa no-rbeHs aaema ATsaoioera tassen " r" 'I' A A HH (DE ﬂ(TB A
BCMCTEHT. @ 0T 2015 T. - A0LewT, OF 2012 . npenaaana
& Necotexs yrusspeuTer & Codms. i
Astop & wa owrare T W TENARHAM e ApTERTYHATS ” |13 A" H
Fpagwka & Bunrapwn npea XX sex’ (2014), ADXATEKTYPa B WIKYCTBOTD ﬂ. .
VAIYETBO 8 apXUTBNTYpaTa’ (2020, B CLABTOPCTBD) W YUACTHA B KOREKTHES

e ey o, TEOPHS HA KOMTO3HLHATA

1083 H3AAHAR NPEANA"S HA HMUTTENMTS CHEPBMERSH NOMMEN BLOX
TONEMATE ANOME-H, HACTRIMAN UDEY AUTMTARHITE CREACTaA B AWsaita
OPHHTEKTHATa, KOMTE FACATIT HE CAWG WATTLIHEN HTO, HE  CIHOTD WALAE
1E HE pORKTARTH, HSSCTITODA ¥ NonsEATaN, Bosskars € GmiEpiaa
DPAKIVIG & 3IPIT3 Ype3 3ANEONEH 33 1 @ NGAENeHa ¢ FoAGpaHM
rpruMepk.”

s

Aot 30 dpr Mo fseen

o

B KHWraTa ca pasrneaHn WMPOKO HaBAe3UTe AUTUTANHN cpeacTBa noa dopmaTta Ha cobTyepHun
Bb3MOKHOCTM, MPUAAraHu B KOMMNO3MLMOHHUTE pelleHns B AM3aliHa M apxMTeKTypaTa B bbarapus,
Pa3/IMYHUTE KOHLENUMM N TEXHUTE BAUAHMA BbPXY GOPMMPAHETO Ha TeHAeHUMM. Te 3acaraT He
CamMO WM3MbAHEHMETO, HO M CaMOTO MUC/AEHE Ha NPOEKTaHTW, WMHBECTUTOPM W MON3BATENM.
M3non3BaH e MHTepAMCUMNANHAPEeH MNOAXOA, B KOMTO ce BK/AOYBAT TeopMA Ha MallMHHATA
rpaduvKa, UCTopMA Ha TEXHONOTUUTE U TPadUYHMA AM3aliH, CbBPEMEHHA KOMMO3UUMOHHA TeEOPMS,
BM3yasiHa CEMUOTUKA.

Tasheva, S. Digital Tools and Design: Theory of Composition, Sofia, Polis. 2022.

The book examines the overspread digital media and tools as software means and capabilities,
applied in compositional solutions in the Bulgarian design and architecture, also the various
concepts and the influences on the formation of trends. They all affect not only the final product
implementation, but also the very thinking of designers, investors and users. An interdisciplinary
approach is used, which includes machine graphics theory, history of technology and graphic
design, contemporary composition theory, visual semiotics.
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MoHorpadua B CbaBTOPCTBO
Tawesa, C., /lozaHoBa, C.. APXMTEKTYpPa B U3KYCTBOTO - U3KYCTBO B apXxmTeKkTypaTa. Moauc, 2020,
ISBN:978-954-796-082-4, c. 172

Cala No3aaliosa, CTona TAWEHA
Apxumexmypa 8 U3K)yCImBomnio —
U3KYCIBO B APXUIMEKINYPAnia

T

wews polis- pubiishers.com

KHurata obxBalla eaMHageceT TeMu B 061aCTTa Ha apXMTEKTypaTa M M3KYCTBOTO, pa3aesieHn B ABe
4yactu: ,ApxuTekTypa B WM3KycTBOTO” u ,M3KYyCcTBO B apxuTekTypata“. [lpecuyaHeTo Ha [ABe
PA3IMYHM TNeHW TOYKM — Ha apXMTEKT M Ha U3KYCTBOBeA, B Ta3M KONIEKTMBHA MOHOrpadus soam
[0 pa3lWmnpsaBaHe Ha U3cNefoBaTe/ICKaTa NepcrnekTBa 1 4o oborataBaHe Ha MOHATUMIAHMA anapart.
Pa3KpmBaT ce M HOBM Bb3MOXKHOCTM 3@ MPOYUT U MHTEPNPETALMA Ha apTedakTUTE U Ha KYNTypHUA
KOHTEKCT, B KOMTO Te CbliecTByBaT. M3a4aHMeTo e 6orato aCTpmpaHo.

Tasheva, S., Lozanova, S.. Architecture in Art — Art in Architecture. Polis 2020.

The book covers eleven topics in the field of architecture and art, divided into two parts:
“Architecture in Art” and “Art in Architecture”. The intersection of two different points of view —
of an architect and of an art critic, in this collective monograph leads to an expansion of the
research perspective and to the enrichment of the conceptual apparatus. New opportunities for
reading and interpreting artifacts and the cultural context in which they exist are also opening up.
The edition is richly illustrated.
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My6AnKaumm 1 cTaTum:

PestomeTa Ha 6BbArAPCKM M aHIMIMCKM Ha HayyHW Ny6AMKauuu B M3LaHUS, KOUTO ca pedepupaHn u
WMHOEKCUMPaHW B CBETOBHOM3BECTHM 6asn JaHHM C HayyHa nHGopmMaums.

1. Tasheva, S. Contemporary images of Vitruvius texts. // Text-Inscriptions-Images, Art
Studies 2016, vol. | -Old Art, UNU3K, 2017, 27-41, ISBN:978-954-8594-65-3, ISSN:1313-
2342, Web of science. (https://www.webofscience.com/wos/woscc/full-
record/W0S:0004052149500002)

The Vitruvius's treatise "De architectura" is an important stage in evolution of knowledge
and technology and has induced a huge influence on the development of architecture and
building construction. Even now, although nearly two millennia have passed, the translations,
illustrations, evaluations, commentaries and criticisms of the ten books continue.

The article investigates selected reflections and dialogues with the texts of Vitruvius
nowadays, which, however, treat it as an equal, valid perspective towards architecture and
design, and not only as a well-known starting point for historiographical studies. The article is
focused on three famous cases: Vitruvius' descriptions of the typology of the Roman theater;
the proportions of the ideal (Vitruvian) man; and the characteristics of the ideal design. The text
examines modern examples of direct (primary) interpretations of data from the Vitruvius
treatise, as well as subsequent (secondary) and tertiary reflections of them, created through
new studies and technologies. Possible systematization of these images and reflections is
suggested.

The results are in the field of history of architecture and contemporary architecture.

Tawesa, C. CbBpemeHHM 0bpa3un Ha TekcToseTe Ha BuTpysuit // Text-Inscriptions-Images, Art
Studies 2016, vol. | -Old Art, U3k, 2017, 27-41

[

TpakTaTbT Ha ButpyBuit “De architectura” e Ba)keH eTan OT eBOIOLMATA HA 3HAHUATA U
TEXHONIOTMUTE U MMA OTPOMHO BAMAHWE BbPXY PA3BUTUETO HA apXMTEKTYPHATa U CTPOUTEIHATA
fenHoct. [Jopn M cera, BBMPEKW Ye ca MUHaAM 6AM30 ABe XMNALONETUA, MPeBOAMUTE,
NNOCTPALUNTE, OLEHKUTE, KOMEHTAPUTE N KPUTUKUTE Ha HETOBUTE AeCEeT KHUMM NPOAbAXKABaT.

B ctatuaTa ce nscneasaT noadbpaHN akTyanHn pedaekcmm n AnManosn C TEKCTOBETE Ha
ButpyBuiA, KOUTO 0baye ro TPETMPAT KaTO PaBHOCTOMHA, Ba/vAHa M AHEC NepcrnekTnBa Kbm
apXUTEKTypaTa 1 An3aiHa, a He caMo KaTo A0Hpe M3BECTHA OTMNPaBHa TOUKa 33 UCTOPMOTrPadCKM

nscnenpaHma. PoKycbT Ha CTaTUATA Nada BbPXY TPU M3BECTHM CIy4an: ONmncaHnsaTa Ha Butpysuit
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3a TUMO/IOTMATA Ha PUMCKMSA TeaTbp, Ha NPONOPUMNUTE Ha naeanHua (BUTpyBMAHCKM) YOBEK M Ha
XapaKTEPUCTUKUTE Ha MAeaNHUA AM3aliH. B TeKkcTa ce pasrnexaaT CbBPeMeHHW npumepu 3a
OVPEKTHU — MbPBUYHU — WMHTEPNpEeTauMM Ha AaHHM OT TpakTaTa Ha BWTPyBMI, KaKTO U
nocneaBaliy — BTOPUYHU U TPETUYHN TeXHU pedaekcun, Cb3gaaeHn Ypes HOBM NPOoyUBaHNUA U
TexHonoruu. Npeanarat ce Bb3MOMKHM CUCTEMATU3ALIMM Ha Te3n 00pa3mn 1 OTPaXKEeHMS.

Pesyntatute ca B ob6nacTta Ha WCTOpMATa Ha apxuMTeKTypaTa W CbBpPemMeHHaTa
apxXUTeKTypa.

2. Tawesa, C.. Obpasnte Ha CodnAa B CbBPEMEHHOTO KMHO: aBTEHTUYHOCT U paHTa3mA.
MN3kycTBOoBeAcKM 4veTeHma 2018. U3kyctBoTOo B EBpona: Moaenn M WUOAEHTUYHOCTM,
MNU3k, BAH, 2019, 184-195, ISBN:978-954-8594-78-3, ISSN:1313-2342 Web of Science.
(https://www.webofscience.com/wos/woscc/full-record/WQ0S:000502378800016)

AKLEHTBT B CTaTUATa NaZia BbpXy BM3yaIHOTO NPUCHCTBUE Ha ypbaHMCTUYHATa cpea Ha
Codua B HAKOM MonynapHM GUAMOBKM NPOAYKLUMM OT CbBPEMEHHOCTTA. [PaAACKMAT nersax B
KMHO MPOAYKLUMUTE MOXKe Aa € ACHO YKas3aH Olle B TeXHWS CLEeHapuin — KoraTo AencTBMeTo
dopmanHo ce passMBa B Hb/rapckarta CTOAMLA; @ MOXe [a € NPUIOXKEH KaTo cLeHOorpadCKm
3aMeCTUTeN 33 HAKOMU APy — PeaNHN AN U3MUCIEHN IOKaLMK. B CbLLOTO BpEME TEXHO0rMUTe
38 MOHTaXX M o0bpaboTka Ha BMAe0HPa3n MO3BOMABAT M WM3MOA3BAHETO HA aBTEHTMYHATa
apXUTEKTypHa cpeaa, Ho U GaHTa3nMHOTO, YC/I0BHO TpeTMpaHe Ha obpasa Ha rpaaa.

Llenta Ha goknaza e Aa ce NpocneiaT U CUCTeMATM3NPAT KAOYOBM MOCAAHWUA, KOUTO
HOCAT 0bpasmTe Ha Codumsa (4acT B MONYAAPHU NPOAYKLMM OT HayanoTo Ha XXI Bek).

OyakBaHWUTE pe3yanTatm ca B 06/aacTTa Ha BM3ya/IHUTE W3CAeABaHMA, KaKTO M Ha
CbBpEMEHHaTa apxXMTeKTypa U U3KYCTBO.

Tasheva, S. Images of Sofia in contemporary movies - authenticity and fiction. //
MN3KkycTBOBeACKU YeTeHunAa 2018. U3KkycTBoTo B EBpona: Moagenn n naeHtn4yHoctn, UMN3K, BAH,
2019, 184-195,

The focus of the article falls on the visual presence of the city of Sofia and its
architecture, inserted in some popular contemporary films.

Cityscape appearances in movies can be properly indicated within their scenarios —when
the performances are formally located in the Bulgarian capital, or could be applied as scenic
substitutes for some other real or chimeric settlements. At the same time, the movie montage
techniques, as well as the new video technologies, allow both the use of the authentic
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performance of building environment, as well as the fantastic, conditional treatment of existing
urban landscapes.

The purpose of the report is to track and define possible messages carried by
architectural visions of Sofia (which had been inserted in popular movies, created in the
beginning of the 21st century).

The expected results are in the fields of visual studies and in contemporary architecture and art.

3. Shabalina, N.M., Tasheva, S.B.. Art metal in the space of a modern city.// IOP Conference
Series: Materials Science and Engineering. 2020, 962(3), 032073 (Hindex-48, SIR 0,2
https://www.scimagojr.com/) Web of science
(https://www.webofscience.com/wos/woscc/full-record/W0S:000648432000163)

The relevance of the topic is determined by the current revival and development of
design and architectural implementation of such integral elements of decoration of the urban
environment as the structural and artistic metal fences, peaks and awnings, and other,
widespread in the world of design practice, stable forms of traditional outdoor equipment. In
the urban environment, old or restored metal elements organically coexist with the new designs
thus making use of both traditional and new methods of metal processing. The continuity of
design practices in the organization of the urban space environment is obvious, but the theme
is not adequately investigated today, and requires researchers to provide a summary
presentation and contextual analysis of the design decisions of the figurative and architectural
characteristics of the organization of modern urban space.

Based on the material of individual cities of Eurasia, a comprehensive analysis of key
design approaches and solutions is carried out, leading the authors to conclude that the
development of individual functional and decorative metal structures is regular and that
modern designers use the characteristic technique of an effective game or citation of the
monumental and decorative integrity of the appearance of urban spaces developed previously.

LabanuHa, H. M. TaweBa, C. Xy40XKECTBEHUAT METaN B CbBPEMEHHOTO rPaACcKO NPOCTPAHCTBO
// |OP Conference Series: Materials Science and Engineering. 2020.

AKTyanHOCTTa Ha TemaTa ce onpeaens oT TeKYLOTO Bb3pakAaHe 1 pa3BUTUE Ha AM3aliHa
N apPXUTEKTYPHOTO M3MbJHEHWE Ha TakMBa Hepas3ae/HM eleMeHTM Ha AeKopalus Ha rpaacKkaTa
cpefla KaTo KOHCTPYKLMUTE Ha XYOOMKECTBEHW M3AEeNMS KaTO METa/IHM Orpagum, KO3MPKU U

CEHHMUW N APYTN, LLNPOKO Pa3npoCTpaHeEH B CBETA Ha ,D,MSaVIHepCKaTa NPaKTUKa, Ab/Ar0OBEYHN
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dopmMM Ha TPaAMUMOHHO BBbHLLIHO 0bopyaBaHe. B rpaaa ctapuTe UAM pecTaBpuMpaHn MeTasHu
€1IeMEHTU OPraHMYHO CbIKMTENCTBAT C HOBMTE XY/[OMECTBEHW PEeLIeHWs, KaTo 3a TAX Cce
M3MON3BAT KaKTO TPaAMUMOHHWM, Taka M HOBM MeToaM 3a o0b6bpaboTka Ha meTana.
MpMemMcTBEHOCTTa Ha AM3alHEepPCKUTE MPaKTUKM B OpraHuM3auMaTa Ha rpajckata cpega e
o4YeBMAHA, HO TemaTa [HeC He e aJeKBaTHO Mpoy4YeHa M WM3MCKBa OT M3c/nedoBaTennTe Aa
npeaoctassaT 0606LIeHO NpeACcTaBAHE M KOHTEKCTyasieH aHa M3 Ha NPOeKTaHTCKMTE TbpCeHmn
npy obLMTE U apPXMTEKTYPHUTE XapaKTepPUCTMKM Ha OopraHM3aumaTa Ha MOZEPHO TPaACKO
NPOCTPaHCTBO.

Bb3 ocHOBa Ha maTepuanute (Npumepu B OTAENHW rpafoBe Ha EBpasus) e nssbplieH
UANIOCTEH aHaNM3 Ha KAOYOBU AM3aNMHEPCKM MOAXOAM U PeLleHns, KOeTo BOAWM aBTopuTe [0
M3B0OAA, Y€ Pa3BUTUETO Ha BMAOBETE QYHKLMOHANHN U AEKOPATUBHU METaIHM KOHCTPYKLMK €
3aKOHOMEPHO U Ye CbBPEMEHHUTE AM3aiHepn M3Noa3saT edeKTMBHATA TEXHUKA Ha Urpa Uan
UMTMPaHe Ha MOHYMEeHTasiHaTa W JeKopaTWBHa UANOCT Ha BbHLWHMA BWUA, Ha rPafcKuTe
NPOCTPaHCTBa, pa3paboTeaHKn Npeam TOBa.

4. lozanova, S., Tasheva, S. Architectural Images in Oriental Carpets. Hiperboreea, 7, 1,
Penn State University Press, 2020, ISSN:26888211, DOI:10.5325/hiperboreea.7.1.0017,
17-32, (Web of Science, JSTOR) (Q3, SJR 0,11), Web of Science
(https://www.webofscience.com/wos/woscc/full-record/WQ0S:000576671700002 )

We are focused on some narrow aspects of the broad thematic field of Oriental rugs —
these are the architectural signs and figures, placed in the compositional and the imagery space
of the carpets.

In popular conventions, the Oriental carpets (depending on their use) are defined as
prayer and secular. Although fully considering this fact, the systematization in the article is done
with other principles: it follows the types of landscape; architectural and interior motifs used
both in ritual and daily items. We perform an interdisciplinary study combining ethnological, art-
historian (textile) and architectural perspectives.

The report aims to arrange the types of architectural images and to highlight their main
style, compositional and plastic characteristics. In addition, visual variations of carpets are
explored in semantic and artistic perspective.

The expected results are in the field of history and theory of traditional applied art; and
in the architecture and design of the 18™" and 19 centuries.
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Tawesa, C. /lo3aHoBa, C. ApXUTEKTYPHU MOTMBWU B OPUEHTANICKNTE KUAMmu. Hiperboreea, 7, 1,
Penn State University Press, 2020

TyK ce poKkycMpame ce BbPXY HAKOM TECHW aCMeKTU OT LLUMPOKOTO TEMATUYHO MoJe Ha
OPWEHTANCKUTE KWUAMMW — TOBa Ca aPXUTEKTYPHUTE 3HauuM U oburypm, noctaBeHu B
KOMMO3MLMOHHOTO M 06Pa3HOTO NPOCTPAHCTBO Ha TE€3M TEKCTUAHWN U3AENUA.

ObuYyaiiHO, OPWMEHTANICKUTE KUAMMKU (B 3aBUCMMOCT OT Npe[Ha3HaYeHWeTo um) ce
onpenenaT KaTo MOJIMTBEHM W CBETCKU. MaKkap M  M3UA/0 OTYMTAMKM  TO3W  daKT,
CMCTEMATU3ALMATA B CTAaTMATA € U3BBPLUEHA HA APYTM MPUHLMN: TA C/ie[iBa BUAOBETE NaHAWaAdT;
a M apXMTEKTYPHU N UHTEPUOPHM MOTWBM, M3MNON3BAHM B PUTYasHM U B BUTOBM NpeameTu.
MpeanoXeHOoToO NPoyYBaHe e MHTEePAUCLUMIANHAPHO M CbYeTaBa ETHONOMKA, M3KYCTBOBEACKA
(TEKCTUAN) N apXUTEKTYPHA TNeAHN TOYKW.

CtatvaTa MMma 3a Uen Aa noapeamn BUAOBETE apXUTEKTYPHM 00pasn 1 4a OTKPOU TEXHUTE
OCHOBHM CTUNOBU, KOMMO3ULMOHHW 1N NAACTUUYHM XapPaKTEPUCTMKN. B gonbaAHEHME, BU3YaNHUTE
BapMaLMmM Ha KUIMMKUTE Ca M3CeABaHMN B CEMAHTMYHA M apTUCTUYHA NEPCHEKTMBA.

OyaKkBaHMTE pe3ynTaTM ca B 0ONACTTa Ha MCTOpPUATA M TeopuATa Ha TPaAMLMOHHOTO
NMPUAOMKHO M3KYCTBO; N B apXMTEKTypaTa 1 AnaiHa Ha XVIII n XX Bek.

5. Tasheva, S., Lozanova, S.. Married Couples in Creative Symbiosis (Design and
Architecture of the 20th and 21st Cc). Art Readings 2021: Personalia, Int ART STUDIES,
New  Art, 2, 2022, 222-235, ISSN1313-2342, Web of Science
(https://www.webofscience.com/wos/woscc/full-record/WQ0S:000759269100022)

The works of renowned tandems (married couples) in the history of modern design and
architecture are followed in the study. We as researchers believed, that comparative
perspectives on the creative symbiosis of the selected prominent artists could highlight features
that are not (usually) tracked in the studies of the art community. Understanding on such issues
is also relevant today, due to the increased interest in gender studies in humanities.

The authors selected in the study created iconic works that had a strong influence on
their contemporaries. They gain popularity and are widely reflected in the media, actively
affecting also the next professional generations.

The studi focus is put on the personal qualities, professional-creative realization and life
strategies that brought such tandems to success and popularity. We saught answers to the
following questions:
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e Are there commonalities in the couples' creative process and output? And then, were
there factors (others than the products they created), that determined their worldwide
recognition?

e What is the place and role of the woman in such couples, i.e. what is the contribution of
the female partner to the quality and the promotion of the samples created?

e Arethere any fundamental differences between the results of such a symbiosis and the
production of authors who were acting independently?

The paper is only an initial “drilling” in the complicated area. The expected results are in
the feld of the history of architecture and design.

Tawesa, C. J/lo3aHoBa, C.. CemeliHu LBOWMKKU B TBOpYECcKa cumbuosa (OusaitH U apxuTekTypa Ha
XX N XX| Bek) Art Readings 2021: Personalia, Int ART STUDIES, New Art, 2, 2022, 222-235

CraTuaTa npocnennsa cneunduyeH acnekT, OTKPOABaLL XapaKTepa Ha XYA0XKeCcTBeHuUTe
M3ABM Ha aBTOPCKWU TaHAEMMU (CeMelHW ABOMKM) B MCTOPMATA Ha CbBPEMEHHUTE AM3alH U
apxuTekTypa. KaTto n3cneasoatenn, cyMTame, Ye CbNoCTaBUTENHUAT pakypc KbM nogobeH Tunn
TBOPYECKa CMMOMO3a Lie MoKaxKe 4epTun, KouTo (0bmyaliHO) ca M3BBH M3CNEA0BATE/CKOTO
nonespeHmne Ha M3KycTBOBeACKaTa 0bLHOCT. [lHec, BriexaaHeTo B nogobHa npobiematuka e
aKTya/IHO M nopaau MNOBULIEHMA UHTEPEC KbM W3Cae[BaHMATa Ha nona (,AxeHabp”) B
XyMaHUTapMCTMKaTa.

N36paHnTe B M3CNeABaHETO aBTOPM Cb3AaBaT 3HAaKOBM TBOPOM, KOMTO OKa3BaT CM/IHO
BANAHME BbPXY CbBPEMEHHMUMTE cu. Te AobuMBaAT MOMYASPHOCT M Ca LIMPOKO OTPas3eHu B
MeAMnTe, KaTo aKTUBHO Bb34EMCTBAT U BbPXY CieABalumuTe NpopecuoHanHN MOKOAEHMS.

BHMMaAHMETO e Haco4YeHO KbM JIMYHOCTHUTE KayecTsa, NpodecroHasHO-TBOpYecKaTa
peannsaumsa 1 XU3HeHuTe cTpaTernn, 4osean noaobHN TaHAEMM [0 ychex U NonyaapHocT. B
M3cnefBaHeTo NoTbPCUXME OTTOBOPU Ha CAEAHUTE BBMNPOCHU:

e Vma im obuim 6enesn B TBOPUECKMUA MPOLIEC M NPOAYKUMATA Ha ABOMKMTE? M B TO3M
CMUCBA, UMa N U APpYrM GaKTOpPM OCBEH Cb34aAeHOTO OT TAX, KOeTo 0bycnaBs TAXHOTO
CBETOBHO Mpu3HaHue?

e KaKBO € MACTOTO M PO/ATa Ha KeHaTa B TaKMBa [BOMKW, T.€. KAKbB € MPUHOCHT KbM
KauecTBOTO M NONyAapU3NpPaHeTo Ha Cb3AaBaHUTe 0bpasLm?

e CblUecTBYBaT /M MPUHLMNNANAHA OTIMKM MeXay pe3yatatute oT nogobHa cumbuosa u
NPOAYKUMATA Ha aBTOPUTE, M3ABABALLM CE CAMOCTOATENHO?

CTaTMaTa € camMo HadaneH ,CoHAaK” B Ta3W C/AOMKHA M KOMMJEKCHa npobaemaTuKa.

OyaKBaHWUTE pe3ynTaTi ca B 06/1aCTTa Ha UCTOPUATA Ha apXMTEKTypaTa 1 AM3aliHa.
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6. Lozanova, S, Tasheva, S., Ancient pottery from the Balkans: architectural motifs. — In:
The Greeks and Romans in the Black Sea and the Importance of the Pontic Region for
the Graeco-Roman World (7th century BC-5th century AD): 20 Years On (1997-2017),
2021,655-661, Part of DOI: 10.2307/j.ctvipdrghw Web of Science, Not Indexed.

The great numbers of preserved ancient ceramic, stone and metal items in Bulgarian
museums could explain the wide register of investigations and classifications conducted on
them. In this context, the previous publications of archaeologists, historians, numismatics,
paleographers and so on, provide the basis for new searches in broader perspectives.

Our profiles as researchers and authors (an art historian and ethnologist and an
architectural theorist and historian) determine the specific interest and subject of study. Thus,
the research explores architectural motifs as essential elements in the visual structure of ancient
artifacts — especially in the pottery, found in the Balkans. (This means its decisions of
composition, motifs, semantics, symbols, etc.).

Our aim is to answer the following questions:

. What are the common used architectural motifs in pottery decoration?

. How are they performed on the antique items?

. Where are the architectural motifs, placed within the existing items’ composition?

. What is the role — the function - of the architectural images in the chosen artifacts?

. Are there changes or evolution of the architectural motifs which have taken place in
time?

The study is conducted in historical and theoretical perspective. Its expected results are
in the fields of history of ancient art and archaeology (as starting material).

Tawesa, C. /lo3aHoBa, C.. AHTUYHA KepaMuKa OT basIkaHUTe: apXUTEKTYPHU MOTMBU — B: In: The
Greeks and Romans in the Black Sea and the Importance of the Pontic Region for the Graeco-
Roman World (7th century BC-5th century AD): 20 Years On (1997-2017), 2021,655-661

MHOroTo CbxpaHeHM 06paslUy Ha M34enua OT KepamMMKa, KaMbK M MeTas OT aHTUYHUA
nepunoa, B 6barapcknTe mysem 0b6ACHABAT LMPOKMA PErUCTBP OT M3C/eABaHNA BbPXy TAX. B To3M
KOHTEKCT NybAMKaLMMTEe Ha apXeono3u, UCTOPULIM, HYMM3MaTULM, naneorpadu u Ap. AasaT
OCHOBATa 33 HOBM TbPCEHMSA B LLIMPOKMTE PamMKM Ha NpobaemaTmKarTa.

Mpodunnte Ha aBTOPMTE Ha TO3M A0OKNA4 (M3KYCTBOBE/ M €THOON, U UCTOPUK U TEOPETUK
Ha apxMUTeKTypaTa) npeaonpeaenaTt TexHMsa cneuuduueH MHTepec n NnpeameT Ha u3caeasaHe. B
[OKNafa ce pasriexaaT apXMTEeKTYpHUMTE MOTMBM  KaTO CbLIECTBEH eNemMeHT Ha
n3obpasnTenHaTa CTPYKTypa Ha aHTUYHUTE apTedakTu. (ToBa O3Ha4yaBa KOMMO3ULIMOHHO
pelleHne, MOTUBK, TEMU (CIOXKETH), CEMaHTUKA, CUMBOINKA U Np.)

HawaTa uen e fa OTroBOPMM Ha CAeAHUTE BbMPOCH:
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e Kou Ca apXUTEKTYPHUTE MOTUBM M306pa3eHN BbpXy aHTUUYHATa KepaMmmnKa?
e Kak ca M3Mb/IHEHW Te3M MOTUBK?
e KbAe v Kak ca pa3nosioKeHM apXUTEKTYPHUTE MOTUBU KOMMO3ULMOHHO?
e KakBa e ponata U GyHKUMATA UM KaTo JeKopauma?
* /Ima M eBONOLUMA UM U3MEHEHUS HA MOTUBMUTE BbB BPEMETO?
[oKNaabT MMa UCTOpMYECcKa M TeopeTMyHa HacodyeHocT. OYakBaHUTE pe3yaTaT ca B
06/1acTTa Ha UCTOPMATA Ha aHTUYHUTE U3KYCTBA M apXeoaormaTa (KaTto nusxoaeH maTepuan).

PestomeTa Ha OBArAPCKU U aHIIMNCKU Ha Hay4yHW Nyb6mMKauum B HepedepupaHu CnmcaHMa C HayyHo
peL.eH3npaHe UaM B pefaKkTMPaHN KONEKTUBHM TOMOBE.

7. Tasheva, S, Davcheva, M. The Brand: Sunny Beach and Albena, Bulgaria. // Central Asian
Journal of Art Studies, 3, 3, T.K. Zhurgenov Kazakh National Academy of Arts, 2016,
ISSN:2414-4177, 94-104

The resorts of Sunny Beach and Albena are two key-points of a touristic development in
Bulgarian Black sea coast during socialism. They were extremely popular in the country, but also
abroad like in Soviet Union republics and between the members of Eastern bloc. Thus, in the
period, their architectural and urban characteristics formed part of the image of Bulgaria as
culture and state.

The aim of the study is to investigate the resorts Sunny Beach and Albena from
contemporary perspective as examples of creating touristic and at the same time socialist
identity of Bulgaria. We are conducting a retrospective analysis of significant architectural
projects, which were turned into Bulgarian Black sea trademarks, and exploring the high level
of demand and popularity in the period. We also examined some of the resorts’ public images,
widespread in the periods of socialism and postsocialism.

The expected paper results are in the fields of architectural theory and history, and
preservation and adaptation of cultural heritage.

Tawesa, C, flaByesa, M. CrbHYeB 6par u AnbeHa — 6pang, oT Bbarapus. // Central Asian Journal
of Art Studies, 3, 3, T.K. Zhurgenov Kazakh National Academy of Arts, 2016, 94-104

M3rparkaaHeTo Ha KypopTute CnbHYeB Opsar m AnbeHa ca aBe KawyosBu ¢asv B

Pa3BUTUETO HA TYpMU3Ma NO 6'b}'ll'apCKOTO YepHOMOpME Mo BpeMe Ha COLLMANUCTUYECKMA PEXMM.
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Te3un cennwa ca U3KIOUMTENHO NMOMNYAAPHU B CTPaHaTa, HO U B YyXOWHa - B penybankute Ha
CbBETCKMA CbiO3 U Mexay YneHoBeTe Ha M3TouHMsa 610K, Taka npes To3M nepuosa TexHuTe
APXUTEKTYPHM W TPAAO0YCTPOMCTBEHM XapPaKTEPUCTMKM Ce OKasBaT 4YacT OT ,AMUeTo” Ha
bbvarapua.

Llen Ha cTaTuATa e Aa aHaAusmpa KypopTute CabHYeB H6par n AnbeHa OT CbBpeMeEHHa
rnefHa TOYKa, U MO-TOYHO KaTo MPMMEPU 3a Cb3LaBaHe Ha TYPUCTMYECKA W CblleBpeMeHHO
COLMANNUCTUYeCKa MAEHTUYHOCT Ha bbarapmna. HanpaseH e peTpoCnekTMBEH aHaIN3 Ha 3HAYMMM
APXMTEKTYPHM MPOEKTU, NMPEBBbPHAN CE B 3aMa3eHn MapKu Ha 6barapckoto YepHomopue, 1 e
NMPOYyYeHO TAXHOTO BMCOKO HMBO Ha TbPCEHE M MOMyAAPHOCT. PasriesaHu ca HAKOW OT TEXHUTE
obpasn B Ny6ANYHUTE NPOCTPAHCTBA Ha COLMANM3Ma M NOCTCOLMaNn3Ma.

O4yaKBaHWTe pe3ynTaTh OT AOKNaAa Ca B 061aCTTa Ha apXMTEKTYpHATa TEOPUA U UCTOPUS,
KaKTO 1 B OMa3BaHETO M aZanTUPaHeTO Ha KYTYPHOTO HAc/1eACTBO.

8. Tawesa, C. Apxutekt Haym Topb6os: B Codua un bykypeuy. // Hayka, XXVI, 2, Cbio3 Ha
ydyeHuTe B bbarapma, 2016, ISSN:0861-3362, 53-59

ApxunTekT Haym Top6bos e pogeH npe3 1880 r. B [onew, AHelHa MakeaoHMA 1 3aBbPLUIBA
apXUTEKTYypa B ByKypeLKoTO yunanlle 3a n3siHm nskyctsa npes 1904r. Tol e aBTOPbT Ha eAHa
oT embnemaTnyHuTe 3a Ctapa Codua crpaam — CoPUnCKMUTE Xanu, KakTo M Ha peaula Apyru
06eKTUN n3rpaxgalim obamnka Ha CToNMLATa B HA4aN0TO Ha XX BEK.

Llen Ha cTaTnATa e Aa ce NPOoCNefAT Bb3MOXHUTE BPB3KU U BAUAHUA MEXY Pa3BUTUETO
Ha apxMTeKTypaTa B PymbHMA M TBOPYECTBOTO Ha apXMTeKT TopbOB, KaKTO M Aa ce Cb3aaje
o0606uLeHa KapTMHA Ha HErOBOTO aBTOPCKO HAC/NeACTBO KbM AHeLHa AaTa. ToM e pasrnexaaH
KaTo eAMH OT ,MbPBOTO NoKoneHue” paboTewwm B bbarapma npodecnoHanncTn 1 ce paskpmsa B
M3NIOXKEHWNETO KaTO aBTOP, KOMTO ACHO OTPa3ABa W AOKPaW Pa3BMBA KAOYOBMTE HAaNPABAEHWNA U
TbPCEHMA Ha BPEMETO CU, NPEBPBLLA Ce B TEXEH €Ta/I0H.

Pe3syntatuTe ca B 061aCTTa Ha UCTOPMATA Ha ObATrapcKaTa apxXmMTeKTypa 1 No-cneuyanHo
B CTUIMCTUYECKMA aHAIN3 Ha apXUTEKTYPHUTE TeYEeHUA B CTPAHATa U pernoHa.

Tasheva, S. Architect Naum Torbov: in Sofia and Bucharest// Hayka, XXVI, 2, Cblo3 Ha y4eHuTe B
bvarapua, 2016, 53-59

Architect Naum Torbov is born in 1880 in the village of Gopesh, (now Macedonia) and
receives his architectural diploma in 1904, from the Bucharest Fine Arts School. He is the author
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of one of the capital’s old iconic buildings — The Sofia Market Hall, and also of many other
edifices constituting the city image in the beginning of 20™" century.

The aim of the study is to investigate the possible connections and influences regarding
the architectural development in Romania and the works of Naum Torbov, and also to create
an up-to-date summary on his legacy. He is analyzed as one of the first generation of Bulgarian
architects. It is finally concluded, he is an author, who follows and cultivates the key trends and
searches of his own time, turning his own works into a “model” for the period .

The results are in the area of history of Bulgarian architecture and particularly into
stylistic analysis of architectural flows in the country and in the region.

9. Tawesa, C. Mbpsu ctbnkn Ha CAD pesonoumnsaTa B bbarapus. // Apxutektypa, 2, CAB,
2016, ISSN:0324-1254, 48-51

KomMntoTbpHOTO NpOeKT1paHe 3ano4Ysa Aa ce NPaKTUKyBa akTMBHO NOJ PasMyYHN Gopmm
0T cpeiaTa Ha Ha XX BeK, MaKap 4e 3a Hero (4ecto 0603Ha4YeHO C ApYyrn TEPMUHMK) Ce TOBOPU U
3HAaYUTENIHO NO-paHO. BbB BTOpaTa NOMIOBMHA Ha BeKa B bbarapua, To Han-obuwo e 4act oT
npoLecuTe Ha aBTOMaTM3aUMA M CTaHAapTM3auMa (M BNOCNeACTBME KOMMIOTPMU3aLMA) Ha
NpPOM3BOACTBOTO.

Llen Ha cTaTnATa e Aa uscnenBa paHHWTE eTanu Ha BbBEXAAHETO M M3MOA3BAHETO Ha
CAD cpejacTtBaTta B CTpaHaTa M Aa onpeaenn OCHOBHUTE KOHLUENLUMX M NOAXOAM 3a ynoTpebata
MM B apXMTEKTypaTa 1 CTPOUTENCTBOTO B Kpaa Ha XX BeK. B HeA ce cuctematumampat nybamKkaumm,
MOHATMA M NoaxoAu B 0bnacTTa M ce paskpmMBa TEXHUA MPUHOC 33 LAAOCTHOTO NMpUemaHe u
oueHABaHe Ha CAD TexHonormmTe.

Pe3syntatuTe ca B 061acTTa Ha UCTOPUATA Ha BbarapckaTa apxmUTeKTypa.

Tasheva, S. First steps of the CAD revolution in Bulgaria. // Apxutektypa, 2, CAB, 2016, 48-51

Computer-aided design began to be actively practiced in various forms from the middle
of the 20™ century, although it was talked about much earlier (often denoted by other terms).
It was generally part of the processes of automation and standardization (and subsequently
computerization) of production in the second half of the century in Bulgaria.

The aim of the study is to investigate the early stages of the introduction and use of CAD
tools in the country and to determine the main concepts and approaches for the application in
architecture and construction at the end of the 20™ century. Publications, concepts, and
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approaches in the field are systematized and their contribution to the overall acceptance and
appreciation of CAD technologies is revealed.
The results are in the field of history of Bulgarian architecture.

10. Tawesa, C, AaByeBa, M. CbaebHUTE NanaTu KaTo KAoHOBM 06EKTU B TBOPYECTBOTO Ha
apx. Nenuo Koiues. // Hayka, XXVI, 4, CYB, 2016, ISSN:0861 3362, 56-64

MNeH4yo KonueBs, eanH OT Ha-3HAYMMUTE BBATAPCKM apPXUTEKTU, € poaeH Ha 27.01.1876
r. To uma 3abenexuntenHa npodecnoHasHa Kapuepa, pa3smaa ce B KOMOMHALUMA OT NPAKTUKA,
Hayka 1 obpasosaHue. Mpe3 mapT 2016 r. 10OUNEAT OT parKAaHETO Ha apxMTeKkT Konues bHe
oTbensasaH CbC CbBMECTEH MPOEKT Ha Pa3/IMYHU UHCTUTYLMKU, KOOPAMHMPAH OT aou,. Mapua
[asueBa. M3noxba, cOOPHMK C AOKIaAM U 3aKtoUMTeNIHa KoOHPepeHuma B Codusa bsaxa yact oT
nporpammpaHnTe ceomnTmA.

Llenta Ha HacToOAWLOTO M3cne[BaHe e [a HanpaBu napanen mMmexay npeactaBaHeTo Ha
TBOPYECTBOTO Ha KoM4YeB M HEroBOTO XyZOXECTBEHO pa3BMTUe. TEKCTbT e GOKyCcMpaH BbPXyY
CbaebHuUTe NanaTM KaTo OCHOBHA M MOXXe H1 Hal-pa3no3HaBaema YacT OT HErOBUTE NMPOEKTH U
CblLEBPEMEHHO 3abeNnexmnTenHn CMMBOAM Ha ObArAPCKOTO KyATYPHO HAcneAacTBO OT XX Bek.
BnarogapeHue Ha apxuTekT MNeH4yo Konyes, TEXHUTE apXMUTEKTYPHM 06pa3m ca n MHAMBMAYANHO
opopmeHmn. B obanKa MM TOM CbyeTaBa €BPOMNENCKM eCTeTUYECKM TEHAEHUMN U MECTHU CTUOBU
6enesun, noavepTaBalrikm 6barapckaTa HauMOHaNHA MAEHTMYHOCT, 6€3 Aa NpaBM KOMMPOMMC C
GYHKUMOHANHOCTTA U U3MbAHEHWETO Ha CrpaamTe.

Tasheva, S., Davcheva, M..Palaces of Justice: major cases in architect Pencho Koychev's designs
// Hayka, XXVI, 4, CYB, 2016, ISSN:0861 3362, 56-64

Pencho Koychev, one of the Bulgarian most important architects, had been born on
27.01.1876. He had a notable artistic career, emerged in a mix of practice, science and
education. In march, 2016, architect Koychev’s jubilee was marked with a joint project of various
institutions, coordinated by associated professor Maria Davcheva. An exhibition, a paper
collection and a conference in Sofia were part of the programmed events.

The aim of this paper is to draw parallels between the presentation of Koychev’s works,
and his artistic development. The text is focused on the Palaces of Justice as main and perhaps
the most recognizable part of his designs, and at the same time remarkable symbols of Bulgarian
cultural heritage of 20th century. Thanks to architect Pencho Koychev, their architectural
images were formed with their own individual characters, where he combined European
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aesthetic trends and local stylistic traits emphasizing on Bulgarian national identity, without any
compromising of the buildings’ functionality and performance.

11. Tasheva, S., Lozanova, S.. Tracing the "Orient" in Synagogue Architecture in Bulgaria. //
Central Asian Journal of Art Studies, 1, T.K. Zhurgenov Kazakh National Academy of Arts,
2017, ISSN:2414-4177, 62-73

The paper is focused on the synagogues in Bulgarian territory, built in the last decades
of 19™ and the first years of 20" century. (Bulgaria is a part of the Ottoman empire from the
end of 14th century to the completion of the Russo-Turkish Liberation War in 1878. However,
the country is officially recognized as independent in 1908.)

Sacred Jewish architecture in Bulgaria has been more actively investigated in the end of
20th and in the beginning of 21th century. Usually its studies were conducted in three
directions: findings of new data; updates of old records; publications on famous and preserved
monuments.

As there are only a few attempts on typological, architectural or stylistic analysis of the
synagogues in the chosen period, our article is focused on defining and “placing” the Jewish
religious buildings both within the local and regional (cultural) context of Bulgaria, and inside
the wider borders of the Ottoman empire. It explores their appearance, architectural styles and
characteristics, and their spatial solutions and decorative profiles.

Thus, Bulgarian synagogue design is found to reflect mostly on:

e general archaic models of temple architecture applied in its simple, vernacular form;
e traces of representative Ottoman architecture and its evolution;
¢ influences of European architecture from the 18th and 19th century.

The study results are in the areas of history of arts and architecture, and reveal new

research perspectives over the diverse cultural heritage from the chosen period.

Tawesa, C. /lo3aHoBa, C.. ,OpneHTLTY B apXMTeKTypaTa Ha cuHarorute B bbarapus // Central
Asian Journal of Art Studies, 1, T.K. Zhurgenov Kazakh National Academy of Arts, 2017, 62-73

CraTuaTa ce poKycmpa BbPXY CMHArornTe Ha TeputTopmaATa Ha bbarapus, NnocTpoeHn npes
nocneaHuTe aecetTunetusa Ha XIX 1 nbpeuTe roanHmn Ha XX Bek. (bbarapus e yact or OcmaHcKaTa
nMnepus oT Kpas Ha XIV BeK A0 Kpas Ha Pycko-Typckata ocBoboamTenHa BoMHa npes3 1878 r.

Bbnpekn ToBa cTpaHaTta e opuLManHO NpmusHaTa 3a HesaBmncmma npes 1908 r.)
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KyntoBaTa eBpeicKa apxmTeKkTypa B bbarapma ce npoyysa NO-aKTMBHO B Kpaa Ha XX u
Ha4yanoto Ha XXI BeK. OBMKHOBEHO Te3n M3CAeABaHWA Ce MPOBEXKAAT B TPM HAMpPaBNEHUA:
OTKPMBAHE Ha HOBW [aHHMW; aKTya/iM3aumMM Ha CTapu 3anucu; NybanMKaumm 3a WM3BECTHU U
3aMa3eHyn NameTHULM.

TbM KaTO MMa CaMO HAKOJ/IKO OMMTA 33 TUMONOTMYEH, APXUTEKTYPEH UAN CTUANCTUYEH
aHanM3 Ha CcuHarornte B M3bpaHuA nepuo, ToBa W3CNedBaHe Lenu onpeaenaHeTo W
,MOCTaBAHETO” Ha €BPENCKUTE PEeUTMO3HU CrpadM B JIOKANHUA U pPernoHaneH (KynTypeH)
KOHTEKCT Ha bbarapmsa n B No-WMpOKMUTE rpaHuum Ha OcmaHcKaTa umnepwda. M3cneasa ce
apXUTEKTYpHMA OBNMK, CTUNOBE W XapPaKTEPUCTUKM, KAKTO WM CrpagHuUTe MNPOCTPAHCTBEHMU
peLleHnd 1 AeKOPATUBHM XapaKTEPUCTUKMN.

TaKa, apxuTekTypaTa Ha cuHaroruTe B bbarapua obeanHasa 8 cebe cu:

* 00wy apxanyHM obpas3umM Ha XxpamoBaTa apxXMTEKTypa, NpuaaraHu B HelHaTa NpocCTa,

HapoaHa Gopma;

® Ccneau OT NpeACTaBMTENHA OCMAHCKa apXMTEKTypa U HEMHOTO Pa3BUTUE;
® B/AWAHWA Ha eBponenckaTta apxuTtektypa oT XVIII n XIX Bek.

Pe3syntatuTe OT wu3cneaBaHeTo ca B o06sacTTa Ha WMCTOPUATA Ha W3KycTBaTa W
apXuTeKTypaTa M pasKpuMBaT HOBWM M3CNEA0BATENCKM MEPCNeKTUBM BBPXY PasHOOOPa3HOTO
KYATYPHO HacneACTBO OT n3bpaHuma nepmnoa.

12. Tasheva, S.. Le Corbusier and Post-war Architectural Graphics in Bulgaria. — In: French
Artistic Culture and Central-East European Modern Art, Institute of Art History, 2017,
ISBN:978-953-7875-35-0, 290-300

Numerous works and concepts developed by Le Corbusier were translated and
published in Bulgarian architectural books and periodicals before the World War Il. But
afterwards the state communist regime shows a controversial attitude towards Charles-
Edouard Jeanneret-Gris. He is found somehow different from the Soviet architectural
expectations or is accepted as strongly connected with the modernist architecture, and thus,
the "capitalist" way of design. So in the Post-war public space of Bulgaria, his ideas, analysis and
comments are spread in strict limits or are modified in various aspects. The "re-invention" of
arts' synthesis concepts is one of the key points for introducing and validating the works of Le
Corbusier in the communist society later on.

The paper explores the works of Charles-Edouard Jeanneret-Gris (Le Corbusier) both as
unique architectural artifacts and as possible visual messengers of given French artistic cultures.
It aims to study verbal and visual examples of perceiving and communicating their essence in
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Post-war Bulgaria. It investigates the forms of their transformation during communication, and
follows the varying layers of visibility through the universal professional language of
architectural graphics.

Tawesa, C. /lbo Kopbio3ne n cnegsoeHHaTa apxuMTeKTypHa rpa¢uvka B bbarapua— In: French
Artistic Culture and Central-East European Modern Art, Institute of Art History, 2017, 290-300

MHOKeCTBO TpyAOBe M KOHLUEeNnuMn, pa3sutn oT JIbo Kopbto3ne, ca npesedeHn U
nyb6anKyBaHM B ObArapcKM apXMTEKTYPHU MEepUoaMYHM U34aHMA WU KHUMKM npean Btopata
CBETOBHA BOWMHA. Ho cnea Hes AbPMKABHUAT KOMYHUCTUYECKM PEXMM AEMOHCTPMPa
NPOTMBOPEYMBO OTHOLIEeHWe KbMm Lllapn-Eayap MaHpe-Fpu. Toit e ycellaH KaTto TBbpAe
Pa3/INYEH OT CbBETCKUTE apPXMTEKTYPa, WM MbK CE MPUEMA KaTO MPEKOMEPHO CBbP3aH C
MOAEPHUCTMYHATA apPXMTEKTYpa W CAedoBaTeNiHO ¢ "KanuTainucTUYeckma' HauuH Ha
npoekTnpaHe. Taka, B CN1eABOEHHOTO NMyb6/MYHO MPOCTPAHCTBO Ha bbarapua HeroBute Maew,
aHaZM3M N KOMEHTapu ca PasnpoCTPaHeHW B CTPOrM rpaHuuUM MAM ca moAudUUMPaHM B
Pa3/INYHM acneKkTu. ,MNpeoTKPMBAHETO” Ha KOHLENUMUTE 3a CMHTE3 Ha M3KycTBaTa e efiHa OT
KHOYOBUTE TOUYKM 332 BbBEXKAAHETO U YTBbPKAABAHETO Ha Npoun3BeaeHnsTa Ha JIbo Kopbtosue
B KOMYHWUCTMYECKOTO OOLLECTBO B MO-KbCHW MEPUOAM.

CtaTuaTa m3cnensa npovssegeHuaTa Ha Lapn-Eayap MaHpe-Tpu. (/lbo Kopbrosme)
KaKTO KaTO YHWKANHWU apXMTEKTYPHM apTedaKTy, Taka M KaTo Bb3MOXKHM BM3YasHN NpPaTEHNUM
Ha HAKOM GPEHCKM XyA0XKECTBEHWU KYATYypU. Llenta e Aa ce aHanu3mpat BepbanHuM 1 BU3yanHM
nPMMeEpPU 3a Bb3NpuMemaHe M npedaBaHe Ha CbUHOCTTA Ha Te3n KyATypu B C/leABOEHHa
Bbarapua. Mpoy4ysaT ce bopmuTe Ha TAXHATA TpaHCHOPMALLMA NO BPEME Ha KOMYHMKaLMATA U
ce npocneaAsaT pPasIUYHUTE CAOEBE HA BUAMMOCT WM MO3HAHME Ype3 YHMBEPCANHMUA
npodecnoHaneH e3nK Ha apxXMTeKTypHaTa rpaduka.

13. Tawesa, C., JasyeBa, M, MuHekos, B. CUMBOAM U MOCNAHMA OT FPaHUT B MEMOPUANEH
Komnnekc "Anpuaum” B rp. NaHaropuuie. — B: c6. N'paa n namet, PUM Nasapaxuk, 2017,
ISBN:978-619-90021-7-9, 9-17

BbB BTOpaTa NosoBMHA Ha XX BEK, 3HAYMMM apXMTEKTM U CKYINMTOPU peannsmpat Hal-
MalabHMTe NameTHMLUM OT HoBaTa nctopua Ha bbarapua. 3a Hac TO3M NpoLec He cneaga Aa ce
pasrnexaa M30/MpaHo - KaTo eAMHCTBEHO C/NeACTBME Ha MOMIMTUYECKO PEeLleHWe UAW BKYC.
OCBeH C YTBbPX/AABAaHETO Ha COLMANUCTUYECKUA PEXKUM, MOHYMEHTA/NIHOTO CTPOUTENCTBO
MOXe Aa Ob/e CBbP3aHO C XxapakTepHaTa po/is Ha AbpKaBaTa B 0OLLECTBEHMUA KUBOT, KAKTO U C

eTana Ha TbpceHe M M3rparkgaHe Ha HauMOHaNHO CamMoCb3HaHuWe camo 100 roamHu cneg
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OcBoboxaeHneTo Ha bbarapus. MoraT ga ce HamepaT M napanenn c peauua rnobanHu
TEHAEHUMM 33 U3rPaskAaHETO Ha MOHYMEHTa/IHWU repoMYHM NPOU3BEAEHMA MO Lenmsa CBAT. B
TAXHATa NaHopama MEeMOPMANHUAT KOMMNEKC B AMNPWILM, KaTO CbLIECTBEH NpUmep OT
Bbarapus, 3aema CBOETO A0CTOMHO MSACTO.

B cTaTuATa ce pasKpuBaT Cay4au OT MCTOpMSATA Ha KOHKypcuTe 3a obeKkTa cnopef,
cnomeHuTe Ha npodecop MwuHekoB. CucTemaTM3MpaT Ce  XapaKTepucTUKMTe  Ha
MECTOMO/IOXEHMETO M KOHLENUMATa Ha KOMM/eKca, KaTo BaKHa 4acT OT KOHTeKCTa, OT
ycnosuaTa AedUHMPan MMeHHO TO3M BUA, Ha eauH OT CMMBOIUTE Ha BbarapckaTa UCTOPUA.
3BbpLUBa Ce HeroBaTa akTya/iM3npaHa Xy/40XecTBeHa OLeHKa.

Tasheva, S., Davcheva, M, Minekov, V. Granite symbols and messages in the "Apriltsi" memorial
complex in Panagyurishte — B: cb. l'paa, v namet, PUM Masaparuk, 2017, 9-17

Architects and sculptors (key public figures) created the largest memorials and
monuments of the New History of Bulgaria in the second half of the 20™ century. For us, this
process should not be considered in isolation —as if a the sole consequence of a political decision
or taste. Apart from the establishment of the socialist regime, the monumental construction
can be connected with the featured role of the state in the public life, as well as with the stage
of searching and building national self-awareness only 100 years after the Liberation of Bulgaria.
Parallels can also be found with a number of global trends of construction of monumental heroic
works around the world. In this regard, the Memorial Complex in Apriltsi, as an important
example from Bulgaria, occupies a rightful high place.

The article reveals moments from the history of competitions for the monument
according to the memories of Professor Minekov. The characteristics of the location and the
concept of the complex are systematized, as an important part of the context, of the conditions
that defined this type of one of the symbols of Bulgarian history. an updated artistic evaluation
is being carried out.

14. NosaHosa, C., Tawesa, C.. KUTy B apxuTekType u ausaitHe. // Am3aiH. UckyccTtso.
MpombiwneHHocTs, (DAI) 4, LWabannHa Hatanea M., 2017, ISSN:2312-6116, 24-34

®OKyCHT Ha CTaTMATA € NOCTaBeH BbPXY GeHOMEHA KMY.
TEeKCTbT e HaCoYeH KbM apxMTeKTypaTa U an3aliHa. TyK npocaeaaBame NOCTOAHHK (a He
BPEMEHHO M3rpafieHu) crpagn u MHTEPUOPKU U TbPCUM MOBTApPAEMM, YCTOMUYMBM BbB BPEMETO
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MPU3HALM Ha KWYya PasKpUTM B C/Ayd4au OT MOC/AeAHUTE BEKOBE W cpen, 3HaYMMmM, MacoBO
TUPANKMPaHN €BPOMENCKM NPUMEPMU.

LlenTa Ha M3cneaBaHeTo e Aa cuctematnsnpa AeduHMULMM, OCHOBHM GaKTOPU U MPUYUHMN
32 Cb3/l@aBaHe Ha KW4Y, KAKTO W MPOSABNEHWETO Ha HEroBUTE CEMaHTUYHW U MaTepuasHO-
NAaCTUYHU GOPMM B apXUTEKTYypaTa U AM3aliHa.

Tasheva, S., Lozanova, S.. Kitsch in architecture and design. // DAl - Ou3aliH. UcKyccTBo.
[MpOMBIWNEHHOCTD, 4, 24-34

The paper is focused on the phenomenon of kitsch.

The text is focused on architecture and design. We here trace permanent (rather than
temporarily built) buildings and interiors. We are looking for repetitive, stable in time signs of
kitsch, that are seen in cases of the last centuries, and among significant, massively replicated
European examples.

The aim of the study is to systematize major definitions, main reasons of kitsch creating,
same as manifestation of the semantic and material-plastic forms in architecture and design.

15. Tawesa, C.. CAD U BIM cpeacTtsa B Bbarapua - obydyeHne u oueHkn. // ApxutekTypa, 5,
CAB, 2017, ISSN:0324-1254, 32-36

B cTaTunsTa ce npocnennsaTt dpopmum 3a obydyeHme 1 oueHka Ha CAD 1 BIM cpeacTsaTa B
APXUTEKTYPHOTO NpoeKTUpaHe B bbarapma B YHUBEPCUTECKUTE LLEHTPOBE U OLLEHABA HAIMYMETO
Ha aBTOPCKM TEKCTOBE W 3akAyeHMA B obnactra. OTcaBaT ce GOpMUTE M HAYMHMUTE Ha
ynotpebarta Ha CAD 1 BIM B npaKTiKaTa, B Kpas Ha XX 1 HayanoTo Ha XX| Bek.

B 3akntoveHme CAD 1 BIM cpeacTtBaTta ce onpeaeniaT KaTo BaxKHa 4acT OT CbBPEMEHHUTE
ApPXUTEKTYPHU NPAKTUKM, @ B TAXHOTO Pa3BuTHe B bbarapua e oHAKbAE BUAHA CBOA cOOCTBEHA
Nnorunka. Ta obaye ce NoA4YMHABA Ha rnobanHuTe TeHAeHUMM B 061aCTTa U CefBa TEXHUA PUTBM
6e3 [a M30CTaBa, a aKaJeMWYHOTO obpa3oBaHWe B CTpaHaTa afantupa Han-4obpoTo oT
aKTyanHUTE MNPaKTUKKU U MO3HAHKUA.

Tasheva, S. CAD and BIM tools in Bulgaria - training and assessments. // ApxutekTtypa, 5, CAB,
2017, 32-36

The paper follows the forms of training and evaluation of CAD and BIM tools in

architectural design in Bulgarian university centers and evaluates the availability of author's
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theoretical texts and conclusions in the field. The forms and ways of using CAD and BIM in
practices at the end of the 20" and the beginning of the 21° century are screened.

In conclusion, CAD and BIM tools are defined as an important part of modern
architectural work, and their own development logic is visible in the case of Bulgaria. But it also
obeys the global trends in the field and follows their rhythm without falling behind, and the
academic education in the country adapts the best of current global practices and knowledge.

16. Tasheva, S., Lozanova. S.. Inscriptions in architectural exteriors in the 20™ century: style,
image, semantics, functions and symbolic features.// Papers of BAS. Humanities and
Social Sciences., 4, 2, Prof. Marin Drinov Publishing House of Bulgarian Academy of
Sciences, 2018, ISSN: 2367-6248, 160-174

Our report focuses on the previously not studied (or insufficiently studied) issues of
appearance, location and significance of functional captions, inscriptions and labels on
architectural exteriors in the 20™ century.

The study does not examine inscriptions in cases of purely advertising concepts, nor their
temporary solutions. The chosen samples reflect on relations and interactions between external
architectural appearances and the respective lettering composition of forms and features (when
they exist). The nature of the visual integrity between inscription and architecture also reveals
their unique cultural positions, including main art traditions, popular stereotypes, tendencies,
artistic and compositional styles and more.

The aim of the report is to offer a classification of the main types of links between
captions and their respective buildings, and to relate them to key historical or contemporary
trends.

The used approach is interdisciplinary, based on the combined perspective of an
architect and an art critic.

The expected results are in the area of theory and history of architecture and arts.

Tawesa, C., /lozaHosa. C.. Haannck B ekctepuopa Ha XX BeK: cTuA, 06pas, cemaHTuKa, QYHKLMK
M CUMBOJIHU XapaKTepucTukKM. Papers of BAS. Humanities and Social Sciences., 4, 2, 2018, 160-
174

HawwnaTt poknaa ce ¢oKycupa BbpXy HenpoydeHute gocera (MAM HEAOCTaTb4yHO
MPOYY€eHK) BbNPOCK 33 BbHLIHMA BUA, MECTOMO/OKEHNETO U 3HAYEHMETO Ha GYHKLMOHANHUTE

HaAMNCU N TEKCTOBE BbPXY EKCTEPUOPHU PELLEHNA OT XX Bek.
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M3cnenBaHeTo He pasr/iesaa HaAmnucu B CaydamTe Ha YMCTO PeKAaMHM KOHLEMUmM,
HUTO BpPeMeHHW pelleHus. M3bpaHuTe obpasum OTpasAaBaT BPb3KMTE M B3aMMOAENCTBMATA
MeKOY BbHLIHWUTE apXUTEKTYPHU M3ABM M CbOTBETHATa OyKBEHa Komnosuumsa oT bopmu u
eNemMeHTU (KoraTto cbliecTsyBsaT). BusyanHaTta UAA0CT MEXAy HaZAMMCK apxXUTEKTYpa CPpa3KpmBa
YHUKANHU KYATYPHM XapaKTEPUCTUKM W MO3MLMM, BKAOYMTENHO OCHOBHW XY[OOXECTBEHMU
TPaAMLMM, MONYAAPHN CTEPEOTUNN, TEHAEHLMN, aPTUCTUYHM U KOMMO3ULMOHHN CTUIOBE U Ap.

LlenTa Ha AOKMaAa e Aa NPeasioxmn KnacudmnkaLma Ha OCHOBHUTE TUNOBE BPB3KN MeXay
HaZMNUCUTE MU CbOTBETHUTE CrPaAM U Aa M CBbPMKE C KAHOHYOBU MCTOPUYECKM UM CbBPEMEHHM
TEHOEHLUMN.

13n0on3BaHMAT NOAXO/ € MHTePAMCLMNAIMHAPEH, M Ce OCHOBaBa KOMBMHMpaHaTa rneaHa
TOYKA HAa apPXUTEKT U U3KYCTBOBEA.

OyakBaHWUTEe pe3ynTaTu ca B 06aacTTa Ha TeopusaTa M UCTOpPUATA Ha apxMTeKTypaTa u

M3KYCTBaTa.

17. Tasheva, S., Lozanova, S..Tracing religion and cult in the architecture of European
totalitarian regimes of the XX century. // Au3aiH. VickyccTBo. NMpombIWNEeHHOCTb, 5, 5,
LlabanuHa Hatanba MuxaitnosHa, 2018, ISSN:2312-6116, 25-34

Since ancient times, religions are known for their active use of architecture as a tool of
creating influence in rational and emotional perspective. A similar architectural approach (with
applications of scale, materials, composition structure, featured image, location and even space
"frame” ) has also been popular in the buildings of state power. Those directions of creating
“visual power” in the history of sacred and secular architecture are stable over time, develop in
parallel and / or interacting with each other depending on the context of the relevant era and
place.

We observe significant reduction of the role and importance of religion in society during
20™ century. (A process which began even in the early 19t century, under the rule of Napoleon.)
Thus, some the social functions performed by the religion and its institutions are then shared or
transferred within the secular power and government organisations, following the
empowerment of new practices and ideas, same as the national state concepts. Therefore we
believe that the communal architectural development of totalitarian regimes could offer a clear
and strong example of adoption and re-thinking of ecclesiastical architectural approach (the
one, which is meant to make an impact over individual or public minds).

The study is focused on landmark public buildings of European totalitarian regimes of
the 20™ century. The aim is to reveal and evaluate relationships between architecture,

architectural images and the visuals of religion and political powers.
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NosaHoBa, C., Tawesa, C.. PennrmosHOTO Hayano B apxXWUTEKTypaTa Ha eBpPOMNencKkuTe
TOTaNIUTapHU pexumu. //AmsaiiH. Nckycctso. MpombiwneHHocTs, 5, WabanvHa Hatanbs M.,
2018, 25-34

13BECTHO €, Ye pennrmaTa olle OT APEeBHOCTTa M3M0A3Ba aKTUBHO apXMTEKTypaTa KaTo
MHCTPYMEHT 3a Bb3EeNCTBNE B PALMOHANEH M eMOLMOHaNeH NaaH. NoaobHn noxsati (Malwab,
mMaTepuasn, KOMMNo3nLMaA, XxapakTepeH Bu3yaneH 0bpas, MeCTOMNONOMKEHNE N NPOCTPAHCTBEHA
,PaMKa“) ce M3non3eaT M B CrpaamTe, Cb3AaZeHN 3a HY)KAMTE Ha CBeTCKaTa BAacT. Tesn age
JIMHUM B UCTOPMYECKOTO Pa3BUTME HA apXMTEKTypaTa ca yCTOMUYMBM BbB BPEMETO 1 Ce pa3BmBaT
napanenHo u/vnm B3aMMoAenCcTBalikM C B 3aBMCMMOCT OT KOHTEKCTa Ha enoxaTa M MACTOTO.

Mpe3 XX Bek HabnogaBame 3acUIEHO peayuupaHe Ha MACTOTO M 3HAYeHMEeTo Ha
PENTUATA B MBOTa Ha 06WecTBOTO. CbC 3aCMNBAHETO Ha HALMOHANHUTE AbpPXaBu U HOBUTE
KOHLLENLUMM 1N NPaKTMKM Ha BNACTTa, HAKOW OT QYHKLUMUTE Ha PeanrnaTa ce B3aMmMCcTBaT OT Hes.
ETo 3awWo — crnopea Hac, B OOLIECTBEHATa apXMTEKTypa Ha TOTa/IMTApHUTE PEeXMMMU ce
Bb3MpMemMaT M NPeocMUCAAT TPAAMLMUTE Ha KyATOBMUTE CrpadM, CBbP3aHW C Bb3AEUCTBMETO
BbPXY 0OLLECTBEHOTO M IMYHOCTHOTO Cbh3HaHMeE.

B TekcTa ca aHanM3MpaHM 3HaKoBM OOLLECTBEHM CrPaaM Ha €BPOMENCKM TOTaUTapHK
pexnmm ot XX BeK. Llenta e paskpuBaHe M OLIEHKA Ha BpPb3KaTa Ha apxuTeKkTypata U
apXUTEKTYPHUA 06/IMK C 0BpasHUTE pelleHus NPoayuMpaHu OT MOAMTMYECKa BAacT W/uam
pennrnsa.

18. Tawesa, C., BoaeHosa, M., AHrenosa, [.. lHeBHaTa B bbarapma — noasa, pa3sutme U
TeHaeHumu. // Hayka, 1, Cbio3 Ha yueHuTe B Bbarapumsa, 2019, ISSN:0861 3362, 27-33

Hawara ctatna npocneanasa MacoBUTE rPaACKM Xuamila B bbarapma oT XX Bek. PoKycbT
Ha M3CNe[BaHETO e BbpXy KOHUEenuuAta 3a ,BCEeKMAHEeBHA” — noABaTa Ha TUMNOAOTMATa U
bopmUTE 1 Ha CbLLECTBYBAHE, KAKTO M NMPOMEHUTE, KOUTO HACTBMBAT B MHTEPMOPHMA MOAXOA,
KbM XUAULLHOTO pasnpeaesieHme B Kpaa Ha XX 1 HavyanoTto Ha XXI BeK. Llenta Ha nscnegsaHeTo
e Ja ce onpeaenat nNpomMeHauwmMTe ce o0cobeHOCTM Ha GYHKUMOHANHOTO 30HWUpaHe,
OpraHmM3aumATa Ha NPOCTPAHCTBOTO M NpeAMETHaTa cpeda B AHEBHUTE MOMELLEHMS.

N3cneaBaHeTO M3MOA3Ba CPaBHEHME Ha  CAyYam OT Pas/IMYHKM BPEMEBU MEPUOAN,
nopaauM AuncaTa Ha CblUeCcTByBalla Mb/HA M aHAIMTUYHO Cb3dadeHa AOKYMeHTauma 3a
KUANLHWTE Crpaam Y Hac. Pasrnexgame NonyaapHU XUANLLHKM CXemMmK OT XX BEK U pasKkpuBame
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KAto4oBaTa 3a BpemMeTo andepeHumalma B NPOCTPaHCTBa 1 30HKN, 063aBeXK4aHe M HaYMHU Ha
obuTaBaHe.

B 3akntoueHue o606ulaBame HeM3bexKHUTe MNPOMEeHM B MHTEepMopa Ha JAoma U
pellieHnaTa 3a ob3aBexJaHe, KOMTO CAeABaT HYKAUTE WU XeNaHUsATa Ha BCUMYKKM obuTaTenu.
CmATame, 4e OCHOBHWUTE MPOMEHM, HAaCTbNUAN B KOHUENUMUTE 33 GYHKLUMOHANAHO 30HUPaAHE,
MPOCTPaAHCTBO M MNpeaMeTHa cpeda B X0/a, Ca MpuaaraHeTo Ha MyATUOYHKLMOHAIHOCT,
MHOMBMAYANHOCT M adanTUBHOCT B WHTepuopa. [lpomeHuTe B MaTepuanmte, GopmuTe,
CTPYKTYpUTE, AeTannnTe 1 003aBeXKAaHETO Ca pe3ynTaT OT BCUYKO TOBaA.

3abenasBaTt ce W AMHAMWYHM pas3nMuMa  BbB  dakTopuTe Ha odopmsaHe Ha
BCEKMAHEBHUTE: B cpedaTta Ha XX Bek BoJellaTa Maesa e 30HaTa 3a CsiaHe U Pa3roBop, J0KaTo
B KpaA Ha Beka popmaTa Ha CTadATa € NPOoAMKTYBaHa OT TexHonormaTa. M npes cneasawma XXI
BEK - QOKYCHT Ha M1aHa € GUKCUPAH BBPXY HYKANTE M Bb3MOMKHOCTUTE 33 MPOMAHA Ha Ha4yMHa
Ha *nBoT. OT eaHa CTpaHa, TEXHONOrMNTEe 0CBOOOXKAaBaT cBO6OAHO BLTPELIHO NPOCTPAHCTBO,
HO OT Apyra Te HacuWaAT NOMELLEHUATA C AOMbAHUTENHN, HECBLLECTBYBaAN Aocera GpyHKLMM.
TaKa pelleHMeTo Ha Ta3n BCe NO-C/I0XKHa 3aJa4a e TbPCeHeTO Ha HOBM KayecTBa Ha MHTepropa.

Tasheva, S., Vodenova, P., Angelova, D.. A Living Room in Bulgaria — the Typology “Debut”,
Development and Tendencies. // HayKa, 1, Cbto3 Ha yyeHuTe B Bbarapus, 2019, 27-33

Our article follows mass urban dwellings in Bulgaria of 20" century. The focus of the
study is on the concept of a "living room" — the typology “debut” and forms of existence, as well
as the changes that occur in the interior approach to the chamber plan the end of the 20" and
the beginning of the 215t century. The aim of the study is to define the changing features of the
functional zoning, the space organizations and the object environment in living rooms.

The survey uses comparison of case-studies of various time periods, due to the lack of
existing complete and analytically created documentation for the residential buildings in our
country. We have examined popular housing schemes of 20th centuries, revealing key
differentiation in spaces and zones, furniture equipment, and ways of habitation.

In conclusion, we summarize the required changes in home interiors and furniture
solutions which have closely followed the needs and desires of all occupants.

For us, the main changes which had occurred in concepts of functional zoning, of space
and object environment in living rooms were the application of multifunctionality, personality
and adaptability in the interior. Alterations in materials, forms, structures, details and furnishing
were the results of all this.

Dynamic differences in the shaping factors of living rooms are also noticeable: in the
middle of the 20" century, the sit-and-talk zone had been leading idea, while in the end of the
century the room form was dictated by technology. And in the next 21 century - the plan is
focused on needs and possibilities of changing lifestyle. On one hand, technologies release free
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interior space, but on the other, they saturate accommodation spaces with additional,
previously non-existent functions. Thus, the solution to this increasingly complex task is the
guest for new qualities of the interior.

19. NlosaHoBa, C., TaweBa, C.. ApXUTEKTU B WUHCTUTYUUUTE —NMAEPCTBO WU TBOP4YECKa
peanusaumsa. // International scientific conference Engineering. Techologies. Education.
SECURITY. "19 Proceedings, ll, 2 (8), Scientifictechnical union of mechanical engineering”
Industry-4.0”, 2019, ISSN:2535-0315, 203-206

BcAka cneunanusmpaHa AemMHOCT, Haco4eHa KbM Y/40BNeTBOpPsABaHe Ha 0BLECTBEHN UK
YaCTHM NOTPEBHOCTK, Ce HyKAae OT eKCNEepTH, KOMTO Aa A U3BbPLLIBAT. He e ciydaeH GaKTbT, Ye
OT AbN00Ka APEBHOCT A0 AHEC B apXMTEKTypaTa U CTPOUTE/NICTBOTO Ca CbXPaHEHW MMeHaTa Ha
APKM GUIYPU C TBOPYECKM MPMHOC B OCHLLECTBABAHETO Ha MalllabHu crpaam n Komnaekcu. Tesn
MPOEKTU He Ca Bb3MOXKHU M He3 NPAKOTO M aKTMBHO y4acTne Ha cybekTuTe Ha BnacTTa. Tosa
mMoraT ga 6baaTt OTAeNHW OBNAaCTEHM IMYHOCTM — Liape, Kpane, MUHUCTPK, LibPKOBHM BOAAYM U
Mp., KAKTO Y UHCTUTYLIMWU UK OpraHM3aLmm.

ABTOpUTE Ha CTaTMATa M3C/e[BaT €BPONENCKM apXMTEKTYPEH MaTepmnan oT XIX 1 nbpeaTa
nonoBuHa Ha XX Bek. lpocneaasa ce eauMH HENpoyyYeH acnekT Ha TemaTa 3a /IAepCcTBOTO B
(cbBpemeHHaTa) apxuTekTypa. 3acsra ce npobsematMka OTHOCHO [AeMHOCTTa Ha MpsaKo
CBbP3aHUTE C UHCTUTYLIMM M CYBEKTM Ha BAacTTa apXUTEKTM.

TbpcAT ce OTroBOPUTE Ha CAEAHUTE BBMNPOCHU:

e KoM 3HAYMMM apXUTEKTM OT NepMo/ia ca OpraHMYHa YacT OT MHCTUTYLMUTE, Peryamnpaliim

CTPOUTENCTBOTO?

e [0 KaKbB HauyMH cMMbBKMO3aTa C BAACTTa BMAE Ha NpodecnoHanHaTa MM peanmnsaumn?
e MoraT /i1 HAKOW OT aBTOPUTE B M3BaAKaTa HW Aa ObAaT OLEHEHM KaTO BUIMOHEPU?

B TeKkcTa ce M3non3saT METOAMKa M MOHATUS C UMHTEPAMCLUMNAMHAPHA HACOYEHOCT:

MCTOPUA M TEOPMA Ha M3KYCTBOTO M apXUTEKTypaTa; COLMONOrMA, CoLManiHa NCMXONOTUS.

Tasheva, S., Lozanova, S.. Architects and institutions - leadership and creative realization. //
International scientific conference Engineering. Techologies. Education. SECURITY. ‘19
Proceedings, Il, 2 (8), Scientifictechnical union of mechanical engineering” Industry-4.0”, 2019,
203-206
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Any specialized activity aimed at satisfying public or private needs needs experts to carry
it out. It is no coincidence that from ancient times until today, the names of prominent figures
with creative contributions to the implementation of large-scale buildings and complexes have
been preserved in architecture and construction. These buildings are also not possible without
the direct and active participation of the subjects of power. These can be empowered
individuals - kings, kings, ministers, church leaders, etc., as well as institutions or organizations.

The authors of the paper study samples of European architecture from the 19% and the
first half of the 20" century. An unexplored aspect of the topic of leadership in (modern)
architecture is traced. Issues related to the activities of architects directly connected to
institutions and subjects of power are traced.

We are looking for answers to the following questions:

e Which significant architects of the period were an organic part of the institutions
regulating construction?
e In what way does the symbiosis with power affect their professional realization?
e Can some of the authors in our sample be rated as visionaries?
The text uses interdisciplinary methodology and concepts: history and theory of art and
architecture; sociology, social psychology.

20. Tasheva, S., Lozanova, S.. The Earliest European Surrealistic Artworks (20%* c):
Architectural Motifs and Patterns. // Art Readings 2019. New Art Module: Patterns,
Models, Designs, Institute of Art Studies, BAS, 2020, ISBN:978-954-8594-95-0,
ISSN:1313-2342, 384-400

Active processes of alteration and evolution of the conceptual and artistic paradigm
were taking place in the European architecture at the beginning of the 20th century. And that
these changes were related to various global factors, like the urbanization of more territories
and the invasion of new technologies and industries.

The drastically mutated appearancec of architecture and constructions were reflected
in the works of art, where corresponding interpretation was created. In this context, the analysis
of the varying stylistic solutions reveals the differense in the role of architectural visions and
elements - still inspired and transformed on the basis of the existing urban environment.

We investigated a narrow aspect of this phenomenon in the text: the architectural forms
depicted by some of the first and most significant European artists (surrealists). We chose the
classified paintings according on the building motives and structures used in the compositions;

as well as on the following visions and replicas that appeared in contemporary architectural
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practice. We traced the typology of the involved building elements and their organization in the
picture space, and we examined the relationship of the depicted and imagined architecture with
later implementations.

No3aHoBa, C., Tawesa, C.. TBopbute Ha MbpBUTE €BPOMENCKU CIOPPEANUCTU: aPXUTEKTYPHMN
MoTuBM U mogenwn. // Art Readings 2019. New Art Module: Patterns, Models, Designs, Institute
of Art Studies, BAS, 2020, 384-400

B HayanoTo Ha XX BeK B eBponeiickata apxXMTeKkTypa npoTuYaT akTMBHM MPOoLEecK Ha
€BO/IIOLUMA M CMAHA Ha Xy[OXecTBeHaTa napaamMrma. M3BecTHO e, Yye ToBa e CBbP3aHO C
pPasnnMuHM  GakTopK, BKA. ypbaHM3MpaHeTo Ha TepuTopuuTe U BMCOKATa CTemneH Ha
TEXHONOrMYHOCT U UHAYCTPUANM3ALMA.

B M3KyCTBOTO OT enoxata, APacTUYHO MPOMEHAWMAT ce 0BAMK Ha CTPOMTENCTBOTO U
apXUTEKTypaTa Hamupa CBOETO OTPaKeHMEe U U3rparkia CbBbPLIEHO HOBU UHTEPNPETaTUBHM
MoZenn. B TO3M KOHTEKCT, aHa/iM3bT Ha OTAENHUTE CTUAUCTUYHM pPEeLIeHUA pas3KpuBa
Pa3/IMYHOTO MACTO M 3HAYEHME Ha APXUTEKTYPHUTE BU3MM, BABXHOBEHW M TPAHCPOPMMPAHM Ha
OCHOBAaTa Ha JeMCcTBUTeNHATa rpadcka cpeaa.

B cTaTuATa e pasr/ieqaH TeCeH acrekT OT Tasu nNpobnemaTnka: apxMTekTypHUTe obpasm
B TBOPYECTBOTO Ha HAKOW OT HaM-3HAYMMUTE E€BPOMENCKU XYAOXMHMUM (CtoppeanncTu) ot
MeXKOyBOEHHMA nepuos. M3obpaxeHusaTa B TeKkcTa ca noabpaHM cbobpasHo M3M0A3BaHUTE
aApPXUTEKTYPHU MOTMBM WU CTPYKTYPU; KaKTO M Ha ,MOAennTe”, NpuaoKeHn B CbBpemeHHaTa
apXMTEKTYpHa NpakTMKa. [lokasaHa e TUNONOrMATa Ha BKAOYEHUTE eleMeHTM M OpraHM3aumaTa
MM B KapPTUHHOTO MPOCTPAHCTBO; NOTbPCEHA € M BPb3KaTa Ha M30bpaseHaTa n BbobpaseHaTa
apXUTEKTYpa C MNO-KbCHU peanmsaLmm.

21. NosaHoBa, C., Tawesa, C.. TpakMMUCKOTO HacneacTBO B 6bArapckua rpadmyeH AusanH
(nowieHcKa mapka) OT BTopaTa nososuHa Ha XX Bek. // Thracia, XXV, 25, UHCTUTYT 3a
6a/IKaHMCTUKa, C LLeHTbp no Tpakonorusa bAH, 2020, ISSN:0204-9872, 275-284

KaKTO e M3BEeCTHO, MOLLLEHCKMTE MapKK CblLecTByBaT B EBpona ot okoso 160 roamnHun. Te
ca BUA MNPUNOXKHU rpaduiHK (MK rpaduuHKn An3ariHepckn) apTedakTn — MasKkn XapTUeHU
eNleMeHTN C BUAMMM OTMeYaTblmM, KOMTO ca NpeHa3HayYeHu 3a WnpokKa, NnybandyHa ynotpeba.
MoLWEeHCKUTE MapKK ca BbBeAeHW B bbarapusa npe3 1879 r. - seaHara cies OcBoOOXKAeHMETO Ha
avpxaeata. [o 1980 r. ca m3gageHn Hazg 3000 mapku. CneaBalikm 3aKOHUTE Ha KaHpa, Te
oTpa3ABaTt boraT perncTbp OT TEMMU, MOTUBKU M 0DOpa3mn M ca Aefio Ha TaNaHTANBKU BbATAPCKU

TBOPUM.
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TyK pasrnexaame n3obparkeHuATa BbPXY MOLWEHCKM MapKW, NpeacTaBallM APEBHOTO
MaTepuanHo HacNeACTBO Ha BbarapckuTe 3emu. Peamua oT TAX Bb3NpoM3BeKAaT U peknammpat
0bpasum Ha TpaKMICKM apTedakTn. Taka, OCHOBATA Ha U3/TOKEHNETO e TPaAMLMOHHA, @ UMEHHO
0bpasumMTe Ha U3KYCTBOTO OT ApeBHa Tpakua. M3bpaHaTa rneaHa ToYKa KbM Tax obave e HoBa:
M TOBa € BK/Il0YBAHETO MM B CbBPEMEHHMA rpaduyeH AmM3aiH U MacoBOTO MM TUPaXKMpPaHe KaTo
MOLLEHCKM MapKu. MoaobHu rpaduyHn nsgenns MmaT agMUHUCTPATUMBHO (4OKYMEHTaslHo,
TbPrOBCKO M Ap.) MPUAOXKEHME, HO W 3HAYMMKU COUMANHU OYHKLUMU: MHOOPMALMOHHA,
obpasoBaTe/iHa, XyA0XeCTBeHa, peKamHa.

®OKYCHT Ha M3C/eABaHETO € MOCTaBeH BbpXy CUMCTEMATU3MPaHETO Ha Te3n obpasy,
npocieaeHn npes BTopata nososBuHa Ha 20 Bek B Bbarapus. loTbpcuxme OTroBOpWM Ha
cneHUTe BbNPOCK:

e Kou ca Xy[0oXKHMLMTE — aBTOPM Ha NOA0OHN MapKM?

e Kora (v Kak) ce n3o6passnsat MOTUBK 1 0O6Pa3M OT TPAKMMNCKOTO HM HACNeACTBO?

e KaKBM Ca CEMaHTUYHUTE U CUMBOIMYHM NOCNAHNA Ha Te3U rpadUUHM peLleHnn?
PesynTaTtuTe ca B 06/1acTTa Ha TeOpUATa M UCTOPUATA Ha M3KYCTBaTa U AM3aliHa.

Tasheva, S., Lozanova, S.. Motives of Thracian heritage in products of Bulgarian graphic design
(postage stamps) in the second half of the 20% century // Thracia, XXV, 25, UHCTUTYT 3a
6a/NKaHWCTUKA, C LLeHTbp No Tpakonorus BAH, 2020, 275-284

As is well known, postage stamps now have existed in Europe for about 160 years. They
are a type of applied graphic (or graphic design) artifacts — small paper elements with visible
prints, which are intended for wide, public use. Postage stamps were introduced in Bulgaria in
1879 - immediately after the state Liberation. Until 1980, over 3000 stamps had been issued.
Following the laws of the genre, they reflect a rich register of themes, motives and images, and
were created by talented Bulgarian artists.

Here, we explore the images on stamps, representing the ancient material heritage of
Bulgarian lands. A number of them reproduce and promote specimens of Thracian artifacts.
Thus, the base of our research is traditional: art samples from ancient Thrace. The chosen
perspective on them however, is new: their inclusion in contemporary graphic design, and their
massive circulation in stamps. Their images have an administrative (documentary, commercial,
etc.) application, but also significant social functions: informative, educational, artistic,
advertising.

The focus of the study is on the systematization of these images, traced in the second
half of the 20th century in Bulgaria. We looked for the answers to the following questions:

. Who are the artists - authors of such stamp images?
. When (and how) do they depict motives and images from our Thracian heritage?
. What are the semantic and symbolic messages of these graphic artifacts?
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The results are in the area of theory and history of arts and design.

22. Tawesa, C. Crpagata Ha BAH wn obpa3bT Ha ctonmuaTa cnen, OcsoboxkaeHweto. //
ApxuTekTypa, 3, CAB, 2019, ISSN:0324-1254, 54-57

O6eKT Ha u3cneaBaHe B CTaTuATa e crpagata Ha BAH - Bbarapckata akagemua Ha
Haykute B Coduma. B M310XKEHNETO Ce NpOC/eaaBa Ce apXMTEKTypHaTa McTopua Ha 3aaHneTto. OT
CBOA CTpaHa, TA e CBbp3aHa M C UctopuorpadCckmMTe HapaTMBM B Pa3BUTMETO Ha ObarapckaTta
HayKa (crpazata e c noseye OT AeceTunetve no-ctapa oT CobUIMCKMA yHUBEPCUTET), U C
Pa3BUTUETO Ha 3HaKOBUA ypbaHMcTMUeH obpas Ha Codus.

B aHanm3a BOAEWO e pPa3KpMBAHETO M MPOCNedABaHETO Ha aBTOPCKW KOHUEMUMU U
HamepeHus, Ha M3bopPBT Ha DYHKUMMK, 30HM, MATEPUAIN U PELUEHUS, KAaKTO U Ha cMumbunosaTa
MeXAy NopbYUTENU, MPOEKTAHTK, NON3BaTeNM, HabAAATENM U NPOCTPaHCTBA. Pa3rnesaHu ca
aKUEeHTUTe B eTanuTe Ha NpoeKTUpaHe U CTPOUTENCTBO, NPABAT Ce CTUNOBKU, GYHKLUMOHANHN U
KOHCTPYKTMBHM aHanuM3n. YaapeHueTo Nada BbpXy aBTOPCKMTE MPUHOCK B apXMTEKTYPHUTE
peLleHna 1 BbpXy 3HaUYMMUTE (3a pasrnexkaaHnTe nepuoam u/mam permoH) XxapakTepmucTuUKM Ha
crpajHaTta TMnoaorms.

Tasheva, S. The building of BAS and the image of the capital after the Liberation. // ApxuTtekTypa,
3, CAB, 2019, 54-57

The focus of the article is the building of BAS (Bulgarian Academy of Sciences) in Sofia.
The exhibition traces the architectural history of the building. Of course, it is also connected
with the historiographical narratives of the evolution of Bulgarian science (as the building of BAS
is more than a decade older than Sofia University), and also with the development of the iconic
urban image of Sofia.

The revelation and the tracking of author's concepts and intentions, the choice of
functions, areas, materials and solutions, as well as the symbiosis between investors, designers,
users, observers and architectural spaces are emphasized in the study. The design dynamics and
the construction stages are examined, stylistic, functional and constructive analyzes are made.
The accent is put on the various author's contributions to the architectural solutions and on the
significant (for the considered periods and/or region) characteristics of the building typology.
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23. Tawesa, C., /lozaHoBa, C.. bbirapua v YkpanHa: apXMTEKTYPHM Napanenm Mexay ABete
CBETOBHMW BOMHMU. - B: YKpaliHa v Bbarapua B uctopusta Ha Espona, VIH-T no uctopus Ha
YKpaiiHa Ha HAH Ha YKpaliHa, WH-T 33 ucTopuyecku wuscneapaHus — BAH, 2019,
ISBN:978-954-2903-34-5, 475-487

CraTunaTa ce GOKycMpa BbPXY CPAaBHUTENEH aHaAM3 Ha crpaaum B YKpanHa n bbarapus,
NOCTPOEHN MEXAY [BETEe CBETOBHW BOMHWU. APXMTEKTYPHM MPOYyYBaHMA Ca M3BbPLUBAHM BbLB
BCSAKa OT CTPaHWTE NOOTAENIHO, HO NoA0OHO NapanenHo ncienBaHe npeaaara Bb3MOKHOCTH
3@ Pas3/IMYHU HaAYYHWU T[AedHW TOYKM MO OTHOLWEHME Ha WCTOpMATAa Ha W3KYCTBOTO MU
apxXuTeKkTypaTta Ha XX Bek.

Lenta Ha mM3cneaBaHETO e 4pe3 WMHTePAMCUMNAMHAPEH NOoAXo4 Aa ce noavYepTasar
KJtOYOBM XapPaKTEPUCTUKM Ha 0DBpasLmMTe Ha crpaguTe Ha ABEeTe CTpaHu. AMbuUMATa HX e aa ce
ouyepTanT obwmte (rnobanHu) U permoHanHUTE (NOKaANHK) XapPaKTEePUCTUKM Ha Cb3dafeHuTe
obuecTBeHN crpagn.

KpuTepmaT 3a noabop Ha crpaamTte, KOMTO ca M3CAeABaHW, Ce OCHOBABa Ha CAeAHUTe
YC/I0BUA:

® [a CbleCTBYBaT M AHEC — B peaneH Uan apxmBeH BUA;

® QaBTEHTUYHMAT MM BMA Ja € 3ana3eH B A0CTaTbyHa CTEMeH, 3a Aa MNOo3BOM
npoy4BaHe;

® [a ca xapaKTepHu obpasum Ha CTUNOBE MM Ha OCHOBHM TEHAEHLMM Ha enoxaTa;

® 1a MMaT wu3nABeHM obulecTBeHM QYHKUMM (CnefoBaTenHo  KUAMLHATA
apxuTeKTypa e cnabo npeacTaBeHa);

e [a MOraT Aa NOCAY*KaT KaTo OCHOBA 3a CPaBHMUTENEH aHaAN3, KaTo ca NPMMep 3a
CbLLECTBEHM YEPTU B PA3BUTMETO Ha apXMTEKTypaTa Ha ABETe CTPaHM.

B M310XKEeHMETO ce pasrnexaaT NpMHLUUNUTE Ha Pa3BMUTME M CMEeCBaHe Ha CTUAOBE B
eBponencKaTa apXMTEKTYPaA KaTo: eKNEKTU3BM (MCTOPU3BM), CELLECMOH (ap HYBO), MOAEPHMU3BM,
KOHCTPYKTMBM3BbM, apT JAeko. [lpocneaasBat ce TexHUTe Bapuauum (B ABeTe CTpaHu):
XY[0XKECTBEHUTE KO/, POPMMPALLM OPUEHTALMUTE HA aBTOPUTE; MallabbT Ha Pa3rpbLLAHETO
Ha Pas/INYHUTE FeHN TOUYKM; eCTECTBOTO Ha TAXHOTO B3aMMOAENCTBUE.

MpocnenABaHeTO Ha Mapanenn B apxuTekTypaTa Ha M3TouHa EBpona TyK paskpuea
6oraTa rama oT NPUIONKHN CTUNOBE, 3HAYMMM APXMTEKTYPHU NPUHOCK N BUCOKM XYA0MKECTBEHMU
NOCTUMKEHMA. 33 CbXKajeHuwe, MNopaauv nonynspHuTe (eBPOMOLEHTPUYHM) FNedHM TOUKM,
€31UKOBUTE Bapuepu 1 T.H., TO3N MaTepmasn He € MHOMO U3BECTEH.

Tasheva, S., Lozanova, S.. Bulgaria and Ukraine: architectural parallels in the interwar period of
20th century - B: YkpaliHa v Bbarapua B uctopmata Ha EBpona, MH-T no nctopus Ha YKkpanHa Ha
HAH Ha YKpa#Ha; MH-T 3a uctopmyeckun nscnegsanima — bAH, 2019, 475-487
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The paper is focused on comparative analysis of building samples in Ukraine and
Bulgaria, which had been erected between the two world wars. Various architectural studies
have been performed in each of the countries individually, but today a parallel research offers
opportunities for new paths and forms of exploration in the history of art and architecture of
the 20th century.

The aim of the study is to highlight key features of the building samples of both countries
through an interdisciplinary approach. The ambition is also to outline the common (global) and
the regional (local) characteristics of the created public buildings.

The selection criterion for the edifices which were examined here was based on the
following conditions:

e they exist today - in real or archival form;

e their authentic appearance has been preserved sufficiently to allow exploration;

e they are characteristic of unique individual styles or major trends of the era;

e they have prominent public functions (hence the housing architecture is poorly
represented);

e they could serve as basis for a comparative analysis, being exemplar of essential
features in the development of the architecture of both countries.

The study delves into principles of development and blending of styles in the European
architecture including: eclecticism (historicism), secession (Art Nouveau), modernism,
constructivism, Art Deco. Their specific instancess (in the two countries) are also traced: the
artistic schools, forming the authors’ orientations; the scale of the deployment of the different
perspectives; the nature of their interaction.

The research on parallels in the architecture of Eastern Europe reveals a rich range of
applied styles, significant architectural contributions and high artistic achievements.
Unfortunately, due to the popular Europocentric points of view, language barriers, etc., this field
is not very well known.

24. Tasheva, S., Vodenova, P. Furniture and Interior Environment of the National Palace of
Culture: Public Tradition and Message. // Innovation in woodworking industry and
engineering design, VIII, 1, University of Forestry, 2019, ISSN:1314-6149, 55-65

The report investigates the interior design and the furniture of one of the biggest public
buildings in Sofia, built in the period 1978-1981 — the National Palace of Culture (NPC).
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The study is focused on the assessment of the interior choices, items and zones, in
relation with the design solutions of public interior spaces, which were widespread during the
socialism reign; and follows their presentation in professional publications of the period.

The aim of the report is to reveal the visual messages concentrated in the building and
its interior spaces.

We consider that researching the National Palace of Culture from interior design and
architectural point of view will expose specific features in the development of the contemporary
history of design and the arts and will help to define the understanding of value, evolution and
preservation of the cultural heritage of the 20™ century.

Tawesa, C., BogeHosa, MM.. UHTepmop v npegmeTHa cpeaa Ha HAK: oblectseHa Tpaamuma u
nocnanua. // Innovation in woodworking industry and engineering design, VIII, 1, University of
Forestry, 2019, 55-65

O6eKT Ha m3cnenBaHe Ha HACTOALLMA AOKNAM € MHTepMopa M NpeameTHaTa cpesia Ha
eAHa OT HaW-rofiemmTe obuiecTBeHn crpaam B Copuda, nocTpoeHa B nepuog 1978-1981 r. —
HaumoHanHuaT agoped, Ha KynTypaTa (HAK).

MNpeaMeT Ha NPOYYBAHETO € OLEHKaTa Ha MHTEPUOPHUTE pelleHnsa, 0B6eKTU U 30HN,
CNPAMO TPAAMLMOHHMTE 33 NEepMoaa Ha CouManm3ma PeLleHns Ha BbTPEeLHUTe 0bLWEeCcTBEeHM
NPOCTPAHCTBA, KAaKTO M TAXHOTO NpeAcTaBaHe B NpobecnoHanHu nybankaumm ot nepmoaa.

Llen Ha npoy4yBaHETO e [Aa pasKpue BM3yasHUTE MNOCAAHWMA KOHLEHTPUPAHM B
pa3snpeneneHneTo Ha crpajaTa v npeameTHaTa M cpeja.

CymTtame, Yye nscneaBaHeto Ha HAK oT rneaHa ToYKa Ha MHTEPMOPA U APXMUTEKTYPATa, Lie
HW pa3Kpme 0coHEHOCTN B PAa3BUTUETO HA CbBPEMEHHATa UCTOPUA Ha M3KYCTBaTa U AM3alHa U
e noanomorHe pasbupaHeTo 3a LEHHOCT, EBO/IIOLMA M OMa3BaHe Ha KyNTYPHOTO Hac/ieaCTBO
oT XX Bek.

25. KoBaueB, A., Tawesa, C., bonrapo-poccuiickne B3aMMOAENCTBUA B apXUTEKType
Bonrapun B Havane XX BeKa: HeO-BM3AHTUMCKAA CTUAMCTMKA M HaLMOHANbHbIM
pomaHTu3Mm. // Academia. ApxuTekTypa U cTpouTenbctso, 4, Poccuiickaa akagemus
apxXuMTEKTYpbl W cTpouTenbHbiX Hayk (PAACH), 2019, 27-31, ISSN:2077-9038,
DOI:10.22337/2077-9038 Web of Science, Not Indexed.
https://www.webofscience.com/wos/author/record/2389906

Byzantine stylistics was interpreted simultaneously as part of two different concepts -
and as a response to world architectural trends at the beginning of the 20th century in
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Bulgaria.These were as an application of globally popularized neo-Byzantine style; but also as
one's own experience in building in a national style.

In the article, the authors focus on several objects designed in neo-Byzantine style, built
in Bulgaria by Bulgarian and Russian architects, and trace the interaction of their design
ideas.

The expected results are in the area of theory and history of architecture and arts

Kosaues, A., Tawesa, C., Bb/rapo-pyckun B3auMoaeincTBMA B apXUTEKTYpaTa Ha bbarapus s
Ha4anoTo Ha XX BEK: HEOBU3aHTMKA M HaLlMOHaNeH-poMaHTM3bM. // Academia. ApxuTekTypa u
CTPOMTENbCTBO, 4, Poccuiickan akagemus apxXUTEKTYpbl U CTpouTeNbHbIX Hayk (PAACH), 2019,
27-31

B Hayanoto Ha XX Bek B bbarapusa, BM3aHTMICKATa CTUAWCTMKA CE MHTEpnpeTupa
eJHOBPEMEHHO KaTO YacCT OT ABE Pa3/IMYHM KOHLUEMUMU — M KATO OTKAMK OT CBETOBHUTE
APXUTEKTYPHU TEHAEHUMWU - MPUIONKEHME Ha HEOBM3AHTMKATa; HO M KAaTo COBCTBEH ONWUT B
M3rpa*kAaHeTo Ha HaLMOHaNEeH CTUA.

B crTatmATa aBTOpMTE ce QOKycMpaT BbPXy HAKOAKO o06eKTa, MNpOoeKTMpaHu B
HEOBM3aHTUMCKM CTUA WM MOCTPOEHWM B BbarapuMa OT OBATAPCKM WM PYCKM aPXUTEKTU, U
npocneaasaT B3aMMOAENCTBUETO Ha TEXHUTE UAEN U KOHLEMLMM BbB BPEMETO.

26. Tasheva, S.. Architectural history of the Bulgarian Academy of Sciences building. //
Papers of BAS. Humanities and Social Sciences, 2, AU "npo¢. Mapun OpuHos", 2020,
ISSN:2367-6248, 129-147

The paper traces the history of the central building of the Bulgarian Academy of Sciences
(BAS) as an architectural site. Comparisons are made with similar architectural constructions in
Europe. The author examines the chronological stages of the project and construction work,
studying data on specific architectural elements and analysing the style, function and features
of construction.

The focus is on the contribution of architects and the specific (and novel for those
periods) characteristics of the building’s typology. The aim of the article is to present an integral
picture of the building’s architectural history in the context of the development of Bulgarian
architecture in the early years of the 20th century.

Tawesa, C. ApXMTEKTYpHa UCTOPMA Ha crpagaTa Ha BAH B Codus. // Papers of BAS. Humanities
and Social Sciences, 2, AU "npo¢. MapuH OpuHos", 2020, 129-147
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B cTtatnATa ce npocnenABa UCTOPMATA Ha LEHTpanHaTa crpaga Ha bAH - bbarapckaTta
aKaZleMMA Ha HayKUTe KaTo apxuTekTypeH o6eKT. M3cnepsat ce napanenn ¢ nogobHwu
APXUTEKTYPHU CTPYKTYpU B EBpoMa. PasrnexaaT ce XpOHOMOMMYEeCKN eTanuTe Ha NpoeKkTupaHe
M CTPOUTE/NICTBOTO, MPOY4YBAT Ce AaHHW 33 OTAENHU apXUTEKTYPHU eNleMeHTU, NpaBAT ce
CTMNOBU, YHKLIMOHAHN U KOHCTPYKTUBHM aHAIN3N.

DOKYCHT Ha M310KEHNETO Nada BbPXY aBTOPCKUTE NPUHOCK M cneumduyHmTe (M HOBM 33
PasrNeXaaHUTe MepUoaM W PErMOH) XapaKTepPUCTMKM Ha crpagHata Tunonorua. Lenta e
N3rparka4aHeTo Ha LUAIOCTHA KapTUHA Ha apXMTEKTYPHaTa UCTOPUA Ha 34aHMETO B KOHTEKCTA Ha
Pa3BUTMETO Ha Ob/IrapcKaTa apXMTEKTYPa B HA4aN0TO Ha XX BeK.

OyakBaHWTe pe3ynTaTv ca B 0H6aacTTa Ha TeOpMATa M UCTOPUATA HA apxXUTEKTypaTa u
M3KyCTBaTa.

27. Tawesa, C., flosaHosa, C.. MpoekTHOTO TBOpYecTBO Ha BXYTEMAC-BXYTEUH (1920-
1930) B apxuTekTypaTa oT XX-XXI sek. // Obwectso u 3apase, 1, 2, YMBAN "KaHes",
PernoHanHa 6bubnnoteka "/iobeH Kapasenos" - Pyce, 2020, ISSN:2683-0892, 133-135

B nctopusata Ha apxuTeKTypaTta, M3KYCTBOTO M aAm3aiHa, npe3 2020 r. ce otbensssa
tobunein — cTtoneTme OT Cb3[aBAHETO HA pPycKaTa/CbBETCKA WKOMA - BUCWKTe XyA0XKecTBeHO-
TexHuyeckn pabotuaHmum (BXYTEMAC-BXYTEMH). TBOpYeCKMAT NPUHOC Ha Tasu LWKOAA KbM
TeopuATa MU NpakTMKaTa Ha MOZEPHATa apXMTEKTYpPa OT Ha4anoTo Ha XX BEK (M B YAaCTHOCT KbM
KOHCTPYKTMBM3MA) e No3HarT.

MpeaMeT Ha cTaTMATa Ca M3ABWUTE HA KONErnaTa OT BUCLLUETO YYWauLLe B MPOEKTHOTO
APXUTEKTYPHO TBOPYECTBO. HallaTta Len e NpeoCMMUCIAHE Ha XapaKkTepa v BAUAHUMETO My BbPXY
€BOJIIOLMATA Ha apXmuTeKTypaTa Ha XX 1 XXI BeK. TbpCMM OTrOBOPU Ha CAeliHUA BbNPOC: Kaksu
ca IMHUKUTe (TeHAEHUMUTE) Ha Pa3BUTUE, NPeayCeTeHN M OTPa3eHM B NPOEKTHOTO TBOPYECTBO
Ha BXYTEMAC-BXYTENH?

TyK cucTematusmMpame apxMTEKTYPHOTO MM MPOEKTHO TBOPYECTBO B YETUPU Tpynw,
CbobOpPa3HO OCHOBHWUTE My O0OpPasHWM XapaKTEPUCTMKM: ABOPLOBA ecTeTMKa W XMOpUAHM
pelleHna; ONpPoOCTEHN reOMETPUYHN GOPMM U MOHOAUTEH 06pa3; acMMeTpMA U AUHAMU3BM;
NHXEHEePM3bM U MaLLMHHA eCTeTHKaA.

PesyntatuTe ca B 06/1aCTTa Ha UCTOPMATA HA apXMTEKTypaTa U U3KYCTBOTO Ha XX 1 XXI
BEK.
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Tasheva, S., Lozanova, S.. Architectural designs of the school of VHUTEMAS-VHUTEIN (1920-
1930) in the architecture of the 20t and 21%t century// O6wectBo u 3apase, 1, 2, YMBA/
"KaHes", PernoHanHa 6ubnnoteka "/liobeH Kapasenos" - Pyce, 2020, 133-135

The year of 2020 marks an event in the history of architecture, art and design: that is the
anniversary of a hundred years from the establishment of a Russian / Soviet architectural school,
the Higher Art and Technical Workshops (called VHUTEMAS-VHUTEIN). The overall contribution
of this school to the theory and practice of modern architecture from the beginning of the 20th
century (and in particular to the style of constructivism) is recognized.

The study here is focused on the design works created by the architects and students
from the higher school. The aim is to rethink the key design features and their influence on the
evolution of architecture of the 20th and 21st century. We are looking for answers to the
following question: What are the lines (trends) of future architectural development, anticipated
and revealed in the projects of VHUTEMAS-VHUTEIN?

Here we systematize the designs in four groups, according to their main external
characteristics towards: palace aesthetics and hybrid solutions; simplified geometric shapes and
monolithic vision; asymmetry and dynamism; engineering and machine aesthetics.

The results are in the field of the history of architecture and art of the 20™" and 21t
century.

28. Tawesa,C., /losaHoBa, C.. ,[peBHO” K ,CbBpeMeHHO” B Hal-HOBaTa WpPaHCKa
apxutekTypa (2000-2018) // BusyanHu nscneasanua. ®UN, BTY, 2/2021, 150-156,217-
218. DOI: 10.54664/WWEW1042

MaTepuanHo-xy40XeCTBEHOTO HACNeACTBO (apXUTEKTYpa, AM3aiH, U3KYCTBO) Ha MpaH
oT [lpesHocTTa 1 CpelHOBEKOBMETO € U3CNe[BaHO M MO3HATO Ha CBETOBHO HWMBO. EcTecTBeHO,
TOBa Ba*KM B MHOIO MO-MaJ/iKa CTEMeH 3a CbBPEMeHHATa (Hal-HOBa) TBOPYECKa NPOoAyKLUMA Ha
CTpaHaTta. ETo 3allo, TyK aBTOPKWUTE (MCTOPUUM Ha apxMTeKTypaTa M M3KYCTBOTO) ce crnupat
BbpXy npobsematukaTta, CBbp3aHa C O0O/AMKa M XapakTepa Ha WMpPaHCKaTa apxMTeKTypa
(NpeacTaBUTENHM 33 HavanoTo Ha XXI BeK apxuTekTypHu obpasum). Toea ca 0OLLECTBEHM
(KyNTOBM, CBETCKM) W XKUAWULWHKM crpagn. MaKkap W orpaHuM4yeH OT AOCTbMHOCTTA Ha
MHPopMaUMaTa (HaMYHK NyBAMKaLMK, NpeBos OT GapcK M Ap.), NoABOPBT HM Ce OCHOBA Ha:

®  OPUIMHA/IHOCT Ha 3aMMUCbHA;

® Ka4yecCTBad Ha U3MNb/IHEHWMETO,
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® 113pa3eHO OTHOLIEHME KbM TPAAMLMOHHOTO M KbM CBETOBHOTO XY[OMKECTBEHO
Hac/neACTBo.

AHanM3bT Ha pasrnegaHUTe MNMPUMEepU Cce OCHOBaBa Ha CTMNOBO-MMAcTUYecKkata MM
XapaKTepUCTUKa, pa3bupaHa Hal-LIMPOKO, BKA: TPaacka cpeda; obemu, nNponopumm, CUayerT,
mMaTepwuarsn, UBAT, CBETNNHA, AEeKOPaTUBHOCT 1 Ap.

OuakBaHWTe pe3ynTaTn oHarneaasat GopmMuTe Ha B3aMMOZENCTBME mexay 6oratoTo
PEermoHasIHO HaCNeACTBO U YHUBEPCANTHUTE aPXUTEKTYPHU TEHAEHLMM.

Tasheva, S., Lozanova, S.. ,Tracking “Ancient” and “Present” in Samples of Latest Iranian
Architecture (2010-2018) // Busyanuu uscnegsanus. ®UU, BTY, 2/2021, 150-156,217-218.

The material culture of Persia (in architecture, design, arts) from Ancient and Middle

Ages have been well known and deeply examined on a world level. However, this is far less true
for the latest Iranian creative production. Therefore, the authors of the paper (historians of art
and of architecture) are investigating some issues related to the visual and design features of
the latest Iranian architecture. Here, we are exploring samples representative of the beginning
of the 215t century, including both public (religious, secular) and residential buildings. Although
partly limited by the availability of information (existing publications,
translations from Farsi, etc.), our selection is based on:

e the originality of their design concept

e the final performance qualities

e the expression of an attitude towards the traditional and the world-wide artistic

heritage.

The analysis of the chosen examples is based on their shape and stylistic character, most
widely understood, including: their urban environment; the chosen volumes, proportions,
silhouette, material, the play of colors, light and shadows, decorative elements, etc.

The expected results are to illustrate the forms of interaction between the rich regional
building environment and the universal architectural trends.

29. Tawesa,C., JTo3aHoBa, C.. 3Hauu Ha BpemeTo-06pasn BbPXY HAHKHOTU OT AbpKaBK Ha
BankanuTe (1944-1990). // Bu3yanHu n3KycTBa M My3uKa, 2, T.2, PHOWU, CY ,KnumeHt
Oxpuackn” 2020, ISSN:  2683-1392  (online),  30-45  https://fnoi.uni-
sofia.bg/magazine/index.php/visual_arts_and_music/issue/view/19
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Oule oT ApeBHOCTTa NAapUYHNTE CPEeACTBA CYKaT 33 OOMEH B MKOHOMMKATA, TbproBMATa
1 np. KaTo apxmnB Ha BM3yasiHM 06pasn Te CbAbPKaAT Hal-LMPOKA MHPOPMALIMA 38 UCTOPUATA,
BNAAETE/ICKUTE W AbPMKABHUTE WHCTUTYUMKM, OUTa M KynTypaTta. KHMNKHUTE OaHKHOTM ce
nosBABAaT MHOrO MO-KbCHO BbB BPEeMeTO. Te HacneassaT TpaauuMmTe B XyAOXKECTBEHO-
[eKopaTUBHOTO OPOpMAEHNE HA NapuTe (Han-obLWo Ka3aHo) M — ycnopeaHo C Pa3BUTMETO Ha
061LecTBOTO — Cce NoABABAT HOBU GOPMM B TEXHWUA 0OAMK. BaHKHOTUTE ca M BoraT M3TOYHMUK Ha
MHGOPMaLMA, CBbP3aHa C AbPKaBHUTE CUCTEMM, C POPMMUTE Ha 0OLLLECTBEHUTE OTHOLLEHMA, C
LeHHOCTUTe (MMporae), nponaraHaarta, MoaaTta M np.

B n3cneaBaHeTo ce NpeAcTaBAaT HaHKHOTK OT BTOpaTa NO/I0BMHA Ha XX BEK, EMUTUPAHM
B HAKO/IKO BanKaHCKW cTpaHu: bbarapua, PymbHua, tOrocnasms n Mpuma. MsbpaHaTa riegHa
TOYKa € WM3KYCTBOBEACKM aHanus. NpocnefeHo e n3006pa3aBaHETO Ha apXMTEKTYPHU 0DEKTU
BBbPXY KYMtOpUTe, HO aHaNM3MPAHUAT KOHTEKCT e NO-LMPOK. Tol 3acara NoAMTMYeCcKaTa,
naeonorMyeckaTa, UEHHOCTHATa M KYATYpHaTa KOHIOHKTYpa Ha enoxara.

Mpy aHanM3a Ha maTepurana ce NOCTaBAT CAeAHNTE BbNPOCK:

e KaKBO ¥ 3alll0 € NpeACcTaBeHo B HaHKHOTUTE?

¢ Kak e nsobpaseHo 10?

e KakBu ca nocnaHusaTa B 06pa3nTe Ha apxmUTEKTypaTa M CbNbTCTBALLMTE A MOTMBM?

B npounmta Ha um3bpaHMAa maTepuan e 3a/loKeHa WUCTopUYecKa WU KYyATYpHO-
aHTPOMNO/IOMMYHA HACOYEHOCT. B TeKcTa ce Tbpcu KaKTo cneumduyHoTo, Taka M obLoTo B
n3obparkeHmnaTa oT HaHKHOTUTE Ha NOCOYEHUTE CTPAHM. Pa3KkpuMBaT ce 3HALMTE HA MUHANOTO U
TexHWTe 0bpa3m B CbabpKaTeNEH NAAH.

Tasheva, S., Lozanova, S.. Signs of the Times: Architecture in the Images on Banknotes from the
Balkans (1944 — 1990) // BuayanHu U3KycTBa U MysuKa, 2, T.2, PDHOMWN, CY ,KanmeHT Oxpmnacku
2020, 30-45

i

Ever since antiquity monetary units have been used as means of exchange in economy,
commerce, etc. As an archive of visual images, they contain a broad range of information about
historical events, ruling institutions and state authorities, everyday life and culture. Paper
banknotes appear much later in time. They inherit the traditions in the artistic and decorative
design of monetary units (broadly speaking) and in parallel to societal development their design
incorporates new forms. Additionally, banknotes are a rich source of information about the
state systems, the forms of social and societal relations, values (mindset), doctrines, fashion,
etc.

The current study presents banknotes from the second half of the 20™ century, emitted
in several Balkan countries: Bulgaria, Romania, Yugoslavia and Greece. They are viewed through
the perspective of art analysis. The article outlines the reproduction of architectural objects

onto the banknotes, analysed in a much broader context. The latter concerns the prevailing
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political, ideological, value-related and cultural atmosphere of those times. The following
guestions are posed during the analysis of the banknote sample:

e What is represented onto the banknotes and why?

e How is it represented?

e What are the messages in the architectural images and the affiliated motifs?

The interpretation of the selected banknote sample is elaborated from a historical and
cultural-anthropological perspective. The article highlights both the specific and the common in
the reproduced images onto the banknotes of the above countries. The signs of the past and
the related images are presented in terms of their underlying contents.

30. Tawesa, C.. "ManuHrbT" B rpagcKaTa cpeda: CbLHOCT 1 Bapuauma. // MHoroobpasue 8
eauHcteoTo, 1, CYB, 2020, ISSN:1314-0825, 70-79

TexHonormAta “3D mapping” cBbp3Ba MaHUNyAnpaHa oT codTyep, ANrMTanHa Npoekums
C BMCOKa paszenntenHa cnocobHOCT ¢ NOBBbPXHOCTTA Ha NpeaMeT UAM eKCTepMop B rpacka
cpena.

LlenTa Ha M3cnenBaHeTO e Aa ce OLEeHM M3MNoA3BaHeTo Ha 3D ManmnHra Kato UHCTPYMEHT
3a BM3yasHa Hameca B 0O/AMKa Ha TpafckMTe enemeHTW. M3AcHeHa npupoaaTta Ha Tasu
TEXHONIOMMA M € NPeasoXKeHo KnacnuduumMpaHe Ha CbleCcTBYBaLLMTE BU3yaHM NOAXOAM CIPAMO
HMBOTO MM Ha aHraXKMpaHoCT ¢ poHa M cpeaaTa. [pocieaeHN ca HAKOW CbOUTMA U NpUMepH,
M3rpageHn (Mam n3nbaHABaHM) NPeaMMHO B Bbarapua npes nocnegHoto gecetunetme (2010-
2020T.).

OyakBaHWTE pe3ynTaTn ca B obnacTTa Ha TeopusTa Ha apxXMTEeKTypaTa, KakTo M Ha
CbBPEMEHHOTO M3KYCTBO M apXUTEKTYpa

Tasheva, S. 3D mapping in urban environment: core and variations. // MHoroo6pasue B
eauHcteoTo, 1, CYB, 2020, 70-79

The technology of “3D mapping” connects a high resolution digital projection with the
surface of an item or exterior in urban environment, manipulated by software.

The aim of the study is to evaluate the use of 3D mapping as a tool of visual intervention
in the appearance of the city elements. The nature of 3D mapping technology is clarified, and a
classification of existing visual approaches towards the level of engagement with the
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background is offered. Some events and examples, mostly built (or performed) in Bulgaria
during the last decade (2010-2020) are followed.

The expected results are in the fields of theory of architecture, and of contemporary art
and architecture.

31. Tawesa, C., flo3aHoBa, C.. ,MbTHM 3Haum” B OHbarapckata kmeonuc: obpasu Ha
MaHacTupuTe (oT OcBoboXKaAeHMETO A0 cpenata Ha XX Bek) — B: KynTypa Ha NbTyBaHETo
B8 EBponeickma KOronstok”. CbCTaBUTENCTBO U peaakuma: AHToaHeTa BanyeBa. Codus:
n3g. Ha MBUT, 2020, ISBN: 978-619-7179-13-2, 456-470

3a npaBOCNaBHUTE eTHOKOHbECMOHANHM OBWHOCTM MaHacTUpUTe ca LEHTPOBE Ha
pennrnosHa, AyxoBHa 1 obpasoBaTenHa KoHconmaauma oule ot CpeaHoBekoBMeTo. [oseye oT
XMNAa40NeTUe MaHacTUpuTe B AHelHa Mbpuma, bwarapua, Makeaorus, Copbusa, PymbHUA 1 Ap.
Ca eAMH OT OCHOBHWUTE GaKTOPM 3a pa3BMTME Ha NPOM3BEAEHMATA HA KyATOBATa apXUTEKTYPA,
nmTepaTypaTta, M306pasnTeNHOTO M My3MKAHOTO M3KYCTBO M Ap. CbLLeBPeMeHHO Te Ca OCHOBHM
0HEKTN Ha MOKNOHHUYECKM NbTYBaHWA, CBBP3aHW C peanLia 06LLEeCTBEHN TPAAULNN 1 AENHOCTY,
BKAOUYNTENHO GONIKNOP, OOWHOCT, 0byyYeHMe 1 apXMBHU AEMHOCTY.

TeKkcTbT e QoKycMpaH BbpXy NPeACTaBAHETO Ha MaHacTMpCKaTa apXMTeKTypa B
XMBOMUCTA, Cb3AaAeHa Npe3 nbpBaTa NosoBMHa Ha 20 BeK. MIHTepecHO e Aa ce oTbenexu, ye
JIMHWATA Ha Pa3BUTMeE, KOATO OTPa3fABa MaHACTUPUTE KaTo OBEKT Ha XyAO0XKeCTBeH MHTepec, e
obla 33 MHOTO BbAraPCKU XYAOKHULM, HE3ABUCMMO OT TEXHUTE MOKONEHMUA, XYAOKECTBEHM
WKONW, CTUNOBA OPUEHTALUMA M T.H. TOBa He e C/lyyalHOo. 3@ HOBOTO CNeA0CBODOMKAEHCKO
6bArapcko M3KYCTBO TO3WM Mepuopa, € ,KnacuMyeckn”, a B Hero ca Cb3JaZeHW eaHu OT Han-
3abenexxuTenHuUTe HU KapTUHM.

AHanusrpame Noaxoaa Ha XyAOXKHULMTE KbM M3006pa3fBaHETO Ha MaHacTMpa, rMaBHO
OT apXWUTEKTypHa rneaHa Touka. Mmame npeasua noabopa M BMAa Ha M306pasABaHUTe
MaTepuanHu 0BEeKTW, npunaraHata KapTMHHA KOMMNO3MUMA W mn3bopa Ha apxXUTEKTYpPHM
efleMeHTH.

LlenTa e ga OTKPOMM MNNACTUYHWUTE PA3HOBMAHOCTM W TUMNOBe M300parkeHMA Ha
Obarapckata MaHaCTUPCKA apPXMTEKTYpa, TEXHUTE CEeMaHTUYHW, CUMBOJIMYHW WU CTUI0BM
ocobeHocTH.

OyakBaHWTe pe3ynTaTv ca B 0b6aacTTa Ha UCTOpPMATA Ha OBArapCcKOTO M306pa3nUTENHO
M3KYCTBO M apXUTEKTYpa.

Tasheva, S., Lozanova, S.. ,,Road signs” of Bulgarian painting: images of monasteries (from 1878
to the middle of the 20th century — B: KyaTypa Ha nbTyBaHeTo B EBponenckus KOronstok”, naa,.
Ha MBUT, 456-470
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For Orthodox ethno-confessional communities, monasteries have been centers of
religious, spiritual and educational consolidation since the Middle Ages. For more than a
millennium, monasteries in today's Greece, Bulgaria, Macedonia, Serbia, Romania, etc. are one
of the main development factors for products of cult architecture, literature, fine arts and music,
etc. At the same time, they are main objects of pilgrimage trips linked to a number of public
services and traditions, including folklore, community, training and archival activities.

The text is focused on presentations of monastery architecture in the art of painting
produced in the first half of the 20th century. It is interesting to notice, that the line of
development which reflects the monasteries as objects of artistic interest is common to many
Bulgarian artists, regardless of their generations, art schools, style orientation, etc. This is not
accidental. For the new Post-Liberation Bulgarian art, this period was “classic”, when some of
our most remarkable paintings had been created.

We analyze the artisans' approach to the monastery's depiction, mainly from an
architectural point of view. We mean the selection and type of the depicted material objects,
the applied picture composition and choice of architectural elements.

Our goal is to highlight the plastic variations and types of images of Bulgarian monastery
architecture, their semantic, symbolic and stylistic features.

The expected results are in the field of the history of Bulgarian fine arts and

architecture.

32. Tasheva, S. Augmented reality (AR) in public interiors. // Innovation in woodworking
industry and engineering design, 1 (19), University of Forestry, 2021, ISSN:1314-6149,
81-89

Augmented Reality (AR) is developing technology for merging interactive virtual forms
and shapes into the real-world environment. The AR products in interiors today require lightning
and sometimes, spatial conditions, as well as access to some software and hardware elements,
provided either by the viewer, or by the host of the location.

The study is following some public interiors of the 21st century and investigates the
methods of creating and applying of AR sets in their structures. A systematization of AR versions
according the existing relations to the public interiors is presented. The focus is on the
evaluation of the AR products in interior design perspective, and on the future evolution.

The expected results are in the fields of architecture and interior and furniture design.
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Tawesa, C. fJobaBeHa peanHocT (AR) B obuiecTBeHn nHTepmopu. // Innovation in woodworking
industry and engineering design, 1 (19), JlecoTexHU4ecKku yHusepcuteT, 2021, 81-89

[JobaseHaTa (paswupeHa) peanHocT (AR) e aKTyanHa TeXHONOTMs 3a CAMBaHE Ha
NHTEPaKTUBHM BMPTyanHM dopmn c obeKkTUTe B peanHa cpeaa. AR NpoayKTuTe B MHTEPMOPa
[HEC M3MCKBAT CNeLMaaHN OCBETUTEIHM M MOHAKOra NPOCTPAHCTBEHM YCA0BMSA, KAKTO M A0CTbN
[0 CODTYEPHU U XapAyepHU MOAYAM U eNeMeHTW, NPeaoCTaBeHn UKW OT 3pUTens, Uam ot
COOCTBEHMKA Ha 30HaTa.

Mpoy4YBaHETO NpocneanaBa HAKOM 0OLWecTBeHM MHTepuopu oT XXI BeK M um3cnensa
MeToAMTe 3a Cb3aaBaHe M npuaaraHe Ha AR KOMNAEKTU B TEXHUTE CTPYKTypW. MpeacTaBeHa e
cMcTemaTmMsalmMa Ha  cbllecTByBalmTe AR Bapuaumm cnopes OTHOWEHWMETO MM  KbM
0bLIecTBEHNTE NHTEPMOpPU. POKYCHT € NOCTaBeH BbpXy OLleHKaTa Ha AR NpoayKTuTe oT rneaHa
TOYKa Ha MHTEPUOPHMA AM3aNH U TAXHATa Obaella eBOMoLMA.

OyaKBaHWTE pe3ynTaTi ca B 00/1aCTUTE apXMTEKTYpa U MHTEPUOPEH U MebeneH ansaiiH.

33. Tawesa,C., J/l1o3aHoBa, C.. ApXUTEKTypaTa BbB BbALIEOHMA cBAT Ha ,[1pUKasKuTe Ha
Lexepe3aga”“. - B: Mirabilia: YymecHo u marunyecko, 2020, WBLUT, BAH,
ISBN:9786197179057, 437-456

KHuraTa (Kato u3genuve) e poxba Ha TPaAMUMOHHUTE YOBELWKM HYXKAM, KAKTO B TEKCTOBO
(CbabP!KATENHO) OTHOLLUEHME, TaKa M B ECTETUYECKM U XyA0KeCTBEH NaaH. ETO 330, KHUKHOTO
M3aHuWe e npegMeT Ha uscnensBaHe M B 06a1acTTa Ha M3KYCTBOTO, B YAaCTHOCT Ha rpaduyHmA
AM3aiH. TunoBeTe TEKCTOBE: XYJOXECTBEHW, Hay4YHW, HAY4YHO-MONYNAPHWM W ApP. HOCAT
e/leMEHTUTE Ha Yy[EeCHOTO M MarM4yeckotTo B Pas/iMyHa CcTeneH. J/IMTepaTypHUAT KaHp Ha
Bb/illebHaTa Np1Ka3Ka e eiHO OT Ha-CTapuTe NPOABAEHUS Ha HapaTUBHMTE NOTPEOHOCTM Ha
4yoBeKa. B MHoroobpasmeTo OT MpuKasHM 06pasuM aBTOPKMTE Ha AOKaAaZa ce cnupaT Ha
natocTpaummnTe Kbm “Mpukaskn Ha Lexepesana” (“MpuKaskyu oT xuaaga M edHa Houl”).
NHTPUIyBaWMAT MOMEHT 33 HaC e BWMCOKaTa MM MOMNynApHOCT (N0BUMO YeTMBO Ha MHOTO
MOKONEHMA) M NPUHAANEKHOCTTA UM KbM OpMeHTa.

O6EeKT Ha M3/TOXKEHMETO Ca UADCTPALMK KbM n3aaHnaTa Ha “Mpukaskn Ha Llexepesana”
npe3 XIX n XX Bek B EBpona. MNpeameTt Ha aHaM3 ca M306parkeHMATa Ha apxUTeKTypaTa B Te3un
NMAKOCTPALIUK, €AHM OT BaXKHUTEe HocuTenu Ha “MarunsaTta Ha M3Toka”.

Llen Ha npoyyBaHeToO e [a pa3Kpuem NPOoABWUTE Ha eBOJIIOLMATA Ha XYA0KECTBEHOTO
Hayano B Te3n 06pa3n, B 3aBUMCMMOCT OT BPEMETO, MACTOTO, KYATYPHUA KOHTEKCT W
WHOMBWAYANHOCTTA Ha aBTOPUTE UM.
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O4yakBaHUTE pe3ynTath ca B obnacTta Ha TEOPUATA N NCTOPNATA Ha aPXUTEKTYPATaA N Ha

N3KYCTBOTO.

Tasheva, S., Lozanova, S.. The architectural environment in the magical world of "One Thousand
and One Nights". - B: Mirabilia: YyaecHo u marnyecko, 2020, UBUT, BAH, 437-456

A book - as an item - is an outcome of traditional human needs, both in textual (content)
and aesthetic, visual terms. Therefore, a book edition is also a subject of investigation in arts
and in particular in graphic design. Types of texts (artistic, scientific, scientifically-popular, etc.),
imply Wonderful and Magical elements in varying degrees. A fairy-tale genre has been one of
the oldest manifestations of man's narrative demands. The authors of the study chose the
illustrations of "One Thousand and One Nights" ("Arabian nights", “Scheherazade’s Tale”) in
between a huge variety of fabulous models. For us, their main intriguing points are the high
popularity of the tales (favorite stories of many generations) and their affiliation with the Orient.

The study will follow in "One Thousand and One Nights" illustrations created in the 19th
and 20th century in Europe. The focal point of the analysis will be architectural images in these
prints, as some of the most important holders of "The Magic of the East".

The aimis to unveil tendencies in the artistic evolution in those visual concepts,
depending on the time, place, cultural context and artistic individualities.

The expected results are in the field of theory and history of architecture and art.

34. KoBaues, A., Tawesa, C., EgHobamMniHaTa Kblla C Npuaexaly TepeH B XKesaHWATa Ha
notpebutens B bvarapma.- B:Proceedings of International Scientific Conference ArCivE
2021, on 29 May 2021Varna, Vol. 3, 2021, Bulgaria, ISSN 2535-0781

[lHec, B HAYa/0TO Ha TPeToTo AeceTuneTve Ha XX| BeK cMe CBUAETENIN Ha MHOMKECTBO
N3MEHEHUA B apXMTEKTYPHUSA AM3aiH. Te ce HabnogasaTt M B peannsaummTe Ha crpagHmTe m
rpafloyCTPONCTBEHUTE PeLleHUs, PeryanpaHn oT 3aKOHOAATeNHUTE MHCTUTYLUMWU W NpediaraHn
OT NPOEKTAHTUTE, HO U B PA3BUTMETO Ha KyATypaTa Ha obuTaBaHe Ha NnoTpebuTtenunTe, B TAXHaTa
OLEHKa Ha OTAE/NHW eleMEeHTUN B KM3HeHaTa cpefia KaTo ,3aAb/IKUTeNnHK”, ,npeanodntaHn’
MM 06pPaTHOTO — ,HEXenaHn" UAn ,U3ANLWHN".

B uscnenBaHeTo ce paskpuBaT npeobnagaBaliMTe KbM AHelwHa JaTta B bbarapua
npeanoYnTaHnA, KakTo M [a Ce M3ABAT Bb3MOKHUTE OLEHKM Ha Bpb3KaTa Ha eaHopamuIHuTe
XUAULLHM Crpady C npuaeskallmte um TepeHn. Ypes aHketa ¢ 357 ydacTHMKa ce aHanu3upa

JMaeanHma“ 3a notpebutens caydyan - T.e. HeroBaTa ''crpaza meyTta cbC cobcTBeH TepeH”.
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Pe3ynTaTuTe pasKkpuMBaT Hy:KAa OT OOLWIMPHM MPOCTPAHCTBA M TbPCEHE Ha MO-roAemu
MMOTM UM crpagn. Te ca B obnactTa Ha Teopus Ha CbBPeMeHHaTa apxXuTeKTypa MU
rpafoyCcTPOMNCTBO.

Kovacheyv, A., Tasheva, S.. A stand-alone, single-family house with yard: the way users see it in
Bulgaria.- B:Proceedings of International Scientific Conference ArCivE ‘2021, on 29 May
2021Varna, Vol. 3, 2021, Bulgaria,

Today, at the beginning of the third decade of the 21st century, we are witnesses of
many changes in architectural design. They appear in the implementation of building and urban
planning solutions (regulated by the legislative institutions and offered by the designers), but
also in the evolution of the culture of the habitants, and in their individual assessment of the
current elements in the living environment as "mandatory”, "preferred" or on the contrary -
"unwanted" or "inessential".

The study reveals the prevailing preferences in Bulgaria to date, as well as to note the
possible assessments of the relationship of single-family residential buildings with the terrain.
An "ideal" case for a useris analyzed —i.e. “a dream detached house with its own yard.”, through
a dedicated syrvey with 357 participants. The characteristics of the house silhouette and the
yard areas are also traced.

The results show needs of larger spaces, and preferences of bigger plots and houses. The

results are in the area of theory of modern architecture and urban planning.

35. Tasheva, S., Lozanova, S.. lekopaupje wTamnaHux Kibura 6ankaHckux jespeja (XVI-XVIII
BeK) [Decorations of Printed Books of Balkan Jews (16th—18th c.)] — In: TemaTcku
360PHUK YMETHOCT M HayKa y npumeHu: WckycTBo 1 Bu3Kja, PakyateT MpumereHux
YmeTHocTu, beorpapg, 2022 [Thematic Proceedings Art and Science Applied: Experience
and Vision, Faculty o Applied Arts, Belgrade, 2022], ISBN 978-86-80245-44-7, 60-
70,https://doi.org/10.18485/smartart.2022.2.ch3

The organization of Sofia State Archives possesses an extremely rich collection of Jewish
printed books - about 10,000 copies. Most of the book production was published and owned by
Jews who had inhabited the Balkan regions since the early 16™ century after the expulsion from
the Spanish Empire. The Bulgarian lands were central parts of the European territories of the
Ottoman Empire during the considered period. Therefore, fusion of various cultural and artistic

tendencies existing in the region is inevitable.
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The paper traces the features and the appearance of title and other decorated pages in
Jewish book editions dated in the periodof the 16T 18™ centuries. As we are researchers in the
fields of art and architectural history and theory, the presented study is focused on the motifs,
geometric compositions and shapes, and ornamentation used in them. In parallel, we mark
some visual connections of the graphic appearance of these editions with the nature of the
books and documents of other ethno-confessional groups created in the region.

The results are in the field of history of applied arts and graphic design.

Tawesa, C., JTozaHoBa, C.. YKpacaTa B ne4yaTHU KHUIM Ha BankaHckute espemn ot XVI-XVIII Bek -
In: TemaTckn 360OPHMK YMETHOCT M Hayka Yy npumeHu: WckyctBo u Bu3Kja, PakynteT
MpumerbeHnx YmeTHocTH, beorpag, 2022 60-70,

[ObpKaBHMAT apxmne B Codua npuTerkasa U3KAUYMTENHO Borata KoNeKuma oT eBPencKu
neyaTHM KHUrm — 6a1mn3o 10 000 6posn. (EAHM OT Hali-paHHUTE cpes TaxX ca MHKYyHabyam oT 1520
r.) B ocHoBHaTa CW YacT Ta3u KHUKHA MPOAYKUMA e Buna nputeskaHue Ha espeun, obutasann
baskaHuTe OT Hayanoto Ha XVI BeK, cnel M3roHBaHeTo MM OT VcnaHcKkoTo Kpanacrso. Lle
NPUNOMHMM, Ye B pa3rnexgaHua B AOKNaAa nepuos ObarapckuTe 3emu 3aemat LEeHTpasHO
MACTO B €BpOMencKkuTe TepuTopmm Ha OCmaHcKaTa mmnepus. HecnyvanHo, HaumoHanHaTta
6ubnmnoteka ,Cs. CB. Kupun n Metoamin“ B Codus - Ha CBON pes, NpuTerkasa LeHeH doHA oT
“OpueHTanckn cbupkn” ¢ apaborpadmyHM PBKOMUCKU, CTAPOMEYaTHU KHUIM U APXMBHMU
[OKYMEHTN Ha OCMaHOTYPCKK, apabCKM U NEPCUNCKM E3MK.

MpeaMmeT Ha NPeACTaBEHWUA AOKNAA, € XapaKTepbT N 0BIMKBT Ha AEKOPUPAHU U TUTYIHK
CTPAHMLM B €BPENCKUTE KHWXHM M3aaHua oT nepuoga XVI-XVIIlI Bek. OT nscnenoBaTesicku
MHTEpec 3a Hac ca MOA3BaHMTE B TAX MOTMBM, KOMMO3ULMW U FEOMETPUYHO Havano. B
rpadmyHma UM 06IMK pasKkpMBame M NPUCHLLUTE UM BU3YyasIHM BPB3KM (M B3aMMOAENCTBMA) C
XapaKkTepa Ha CUMHXPOHHO Cb34aBaHWUTE B PEermoHa KHUMM W OOKYMEHTM Ha Apyru
eTHOKOHdecnoHanHn rpynu. (Jopu B KHMXKHaTa rpaduka ot XXI Bek ce HabntoaaBaT CXO4HM
KOMMO3WULMOHHK, KONOPUCTUYHW PELUEHUA U/UNW YKPACHM ENEMEHTW.)

Pesyntatute ca B 06nacTTa Ha WMCTOPUATA Ha MPUNOKHUTE M3KYCTBA WM rpaduyHmA
AM3alH.

36. Lozanova, S., Tasheva, S. Architectural images on antique coins from Bulgarian lands
(Roman Empire). — In: Ancient Thrace: Myth and Reality. The Proceedings of the
Thirteenth International Congress of Thracology, V.2., St. Kliment Ohridski University of
Sofia, Sofia, 2022, 181-185

The paper is focused on images of architectural objects, which had been depicted on

ancient coins from Bulgarian lands, revealing their features, semantics and symbolism. The
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considered artefacts (stored in museum and private collections) cover the period between the
24 and the 3™ century AD.

The rich Bulgarian heritage of ancient coins is a long-standing subject of scholarly interest
from thracologists, archaeologists, numismatists, historians and others. Architectural images
were also being investigated in some publications, following their specific author’s perspectives.

Here, an interdisciplinary research method is used, and as a new approach architectural
images are systematized in semiotic and functional plan.

Tawesa, C., J/losaHoBa, C.. ApPXUTEKTYPHM MOTMBM B AaHTUUHUTE MOHETU OT 6bArapckute 3emu
(Pumcka umnepus). — In: Ancient Thrace: Myth and Reality. The Proceedings of the Thirteenth
International Congress of Thracology, 2., St. Kliment Ohridski University of Sofia, 2022, 181-185

Ctatuata e poKycMpaHa BbpXy M300parKeEHMA Ha apPXUTEKTYPHU OOEKTU, BUAHN BbPXY
aHTUYHM MOHETWN OT 6bArapCKNTE 3eMU, N PA3KPUBALLM TEXHUTE XapPaKTEPUCTUKN, CEMAHTMKA U
CMMBOAMKA. PasrnenaHmte aptedaktn (CbXpaHeHW B My3eMHM M YAaCTHW KoseKumm) obxsalaT
nepuoaa -l ek cn. Xp.

BoratoTo 6b/Irapcko Hac/1eACTBO OT aHTUYHN MOHETU € 0HEKT Ha AbArOroAMLIEH HayYeH
MHTEpPEC OT CTpaHa Ha TPaKOJI03M, apPXEe0a03MU, HYMU3IMATU, UCTOPULINA U AP. APXUTEKTYPHUTE
nM300paykeHns CblWO ca W3CcAedBaHM B OTAENHU NybAMKaumu, cnefBanku crneumduyHmuTe
aBTOPCKM FNeAHN TOYKKU U NPOdUAN.

TyK € M3M0A3BaH MHTEPAMCUMNANHAPEH M3CNEeA0BATE/ICKM METOA, @ KAaTO HOB MOAX0J, B
Hero, apxmMTeKTypHMUTe 06pasn ca CUCTEMATU3INPAHM B CEMUOTUYEH U DYHKLIMOHANEH MAaH.

37. Tawesa, C., JlozaHoBa, C.. [IpMPOAHM N AaPXUTEKTYPHU MOTUBWN B M3TOHHOMNPABOCAABHM
MKOHWU Ha cB. [eopru. - B: Mirabilia: BpemeHa, npoctpaHcTsa, mutose, 2023, UBLT, BAH,
ISBN:978-954-326-508-4, 189-203

BbB Bu3aHTMiNCKaTa M NOCTBM3AHTUINCKA MKOHA, MOTUBUTE, M306pa3ABaLLM NEPCOHAXKM,
YKMBOTHW, pacTeHusn, naHawadT u/uam cenvuiHa cpeaa HOCAT COOCTBEHO MUTONOMMYHO (M
PEeNNrMo3HO) NPOCTPAHCTBO. TOBA Ce OTHACA M 3a KOMMNO3UUMATA B MKOHMTe Ha CB. [eopru 1 3a
TAXHATa MKOHOrpadma n obpasHocT.

B uM3n0KeHMeTO pasrnegame npaBoC/iaBHM WMKOHM Ha CB. leopru, mM3paboTeHu
npeaMmHo B nepuoga XIV-XVIII BeK, OT perMoHa Ha bankaHWUTe, KAaKTO W OTAE/NHW PYCKK
npumepn. lpeameT Ha CTaTMATa € HaAWMYMeTO W WHTepnpeTauuAatTa Ha TPaLuLMOHHMK
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NPOCTPAHCTBEHN MOTUBM U 1EMEHTM B KOMMNO3ULMATA UM. B M30OparkeHNsATa OT Te3un KyNTOBM
N30e11A TbPCUM:
e [1pOCTPaHCTBEHMA MKOHOMPAPCKM XapaKTep, M3bpaHaTa CUMBO/IMKA U CEMAHTUKA;
e Bpb3KaTta c TPagUUMOHHN (MHOTO NO-APEBHU) U/UNM CUHXPOHHM CbC Cb34aBaHETO Ha
MKOHWUTE, MOAENN: NaHAWaDTHM, aPXUTEKTYPHM 1 Ap.
OyaKkBaHMTE pe3ynTaTi ca B 00NaCTTa Ha TeopuATa U MUCTOPUATA Ha M3KYCTBOTO M
apxuTeKTypaTa.

Tasheva, S., Lozanova, S.. Visual motifs, parts of Balkan icons of St. George: myth, religion and
space. - B: Mirabilia: BpemeHa, npoctpaHcTea, muTose, 2023, UBLT, BAH, 189-203

Motifs, depicting characters, animals, plants, landscape and / or settlement and
environment, in Byzantine and post-Byzantine icons, carry their own, internal, mythological (and
religious) space. This also applies to the compositions of St. George’s icons, and to the used in
them iconography and artistic tools.

We here consider Orthodox icons of St. George, made mainly in the XIV-XVIII centuries,
and originated from the Balkan region, as well as some Russian examples. The article is focused
on the presence and the interpretation of traditional spatial motifs and elements in their overall
composition. Exploring the images of these religious artifacts we look for:

e the spatial iconographic character, selected symbolism and semantics;

e connections with traditional (much older) and / or synchronous with the creation of

icons, spatial models: landscape, architectural, etc.
The expected results are in the field of theory and history of art and architecture.

My6aMKyBaHa rnasa oT KONeKTUBHa MOHorpadus

38. Tasheva, S., Davcheva, M.. The Local Development of Brutalism in Bulgaria/ Die lokale
Entwicklung des Brutalismus in Bulgarien. - In: Stefka Georgieva 1923-2004, Miry
Salzmann Verlag, Salzburg - Wien, 2019, ISBN:978-3-99014-190-8, 79-89
The collection is published bilingually —in German and English.

The study is focused on the local development of the brutalism style in Bulgaria. The goal
is to reveal some phases in the development of modern architectural history, as well as
technological and individual features. They are particularly important today as they assist,
outline and objectively define the understanding of the value, the evolution and the

preservation of our endangered 20™ century architectural heritage.
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The conclusion summarizes how the style of "brutalism" created indisputable
masterpieces in Bulgarian architecture. To a large extent, they were deprived of the absolutism
and utter characteristic of the samples of Western Europe and the USA. Athough we are talking
about brutalism, i.e. the main means of expression was visible concrete, pure softness of forms
and materials were intertwined in Bulgarian cases, revelaling the local identity with a
harmonious synthesis with other plastic arts, guided by the sense of human scale, and with deep
relations between the idea/message with the environment (even in cases where the object is a
counterpoint to its surroundings).

Tawesa, C., dasyeBa, M.. JlokanHoTO pa3BuTMe Ha bpyTanmama B bbarapua. - In: Stefka
Georgieva 1923-2004, Mry Salzmann Verlag, Salzburg - Wien, 2019, ISBN:978-3-99014-190-8,
79-89

KonekTnsHaTa MOHOrpadua e nspaaeHa ABye3nyHO — Ha HEMCKM U aHTIMACKM.

HacToAuwloto m3cneaaHe ce Gokycmpa BbPXY /IOKAAHO pPasBUTME Ha bpyTanmama B
Bbarapua. Hawarta uen e Aa paskpuem HAKoM da3n B PasBUMTMETO Ha CbBpPeMeHHaTa
APXUTEKTYPHA UCTOPMA, KAKTO M TEXHONOTUYHIN M aBTOPCKM 0cobeHOoCTU. Te ca 0cobeHO BaXKHM
AHec, Tb KaTo mognomarat, o4epTaBaT M 0H6eKTMBHO AeduHMPAT pa3bupaHeTo 3a LUEHHOCT,
€BO/IIOLMA M ONa3BaHe Ha 3aCTPaLLEHOTO HN aPXUTEKTYPHOTO HAaCNeACTBO OT XX BeK.

B 3ak/o4eHnTO ce 0b606LlaBa, Kak CTUAbT ,bpyTannsbm” e cb3gan cBouTe He3cnopHu
leAboBPM B Gbarapckata apxmtekTypa. B ronama crteneH Te ca AulleHn oT abcontoTnama u
KaTeropuM4yHOCTTa XapaKTepHa 3a obpasumte Ha 3anagHa Espona m CALL. B 6barapckute
NpeACcTaBUTEeNN Ce NPEenanTaT I0KaAHa MAEHTMYHOCT, MeKOoTa Ha GOpMKM U maTepuann (makap
[a roBOpPMM 3a OpyTain3bm, T.e. OCHOBHOTO M3PasHO CPEeACTBO [a € BUAMM OeToH),
XapPMOHMYEH CUHTE3 C APYrMTe NAACTUYHU M3KYCTBA, CAbPMKAHOCT, BOAEHA OT YOBELLKMA Malllab,
cBoeobpasHa XapMOHWYHOCT Ha Maes/nocaaHne c OKoHaTa cpeaa (Aopy 1 B CaydanTe, KoraTo
00EKTBbT € KOHTPaNYHKT Ha 3a0bMKanAlaTa ro cpeaa).

39. Tawesa, C. Crpagata Ha BAH - nctopua Ha apxuTekTypaTa U CTPOUTENCTBOTO. - B:
lNeHeBCKa, B., Monosa, ., Tawesa, C.. Crpagata Ha BAH cnmBoA Ha 3HaHMe M AyXOBHOCT.
N3a. Ha BAH Mpod. MapuH ApuHos, 2019, ISBN:978-954-322-991-8, 100

CrpagaTta Ha bbarapckaTa akaZemusa Ha HaykuTe B Codusa, pasnonoxeHa mexay nia.
,HapoaHo cbbpaHme” n na. ,CB. AnekcaHabp HeBcKkM”, € NnameTHUK Ha ObrapckoTo KYATYPHO
HacneacTBO OT HAUMOHANHO 3HayeHWe. TA e CBMAETEN Ha BaXHW KYATYPHU, HaAy4yHU M

NOANTUNYHECKHN C'b6l/ITl/IF|, KOETO A NnpeBpblla BbB BaXHa 4YaCT OT UCTOPUATA HA HAYKaATa U
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apxuteKkTypata B bbarapua. [lHec, B HeA ce NomeLLlaBaT PbKOBOACTBOTO, aAMWHUCTPALMAT],
LeHTpanHaTa 6ubnmoTteka n HaydHnAT apxms Ha BAH.

B KonekTMBHAaTa MoOHOrpaduaTa e MnpeacTtaBeHo  UANOCTHO nscnefBaHe Ha
apxXuTeKTypaTa Ha aKkaleMWyHaTa crpaja, NpeBbpHana ce B CMMBOA Ha ObarapckaTa Hayka.
PasrnefaHun pasinyHUTE Nepuoam Ha NPOEKTUPaHEe U CTPOUTENCTBO, UCTOPUYECKUTE IMYHOCTU
CBbP3aHU C TAX, apXUTEKTYPHaATa CTUAUCTUKA Ha 34aHMETO M NaoWwaaa TeKCTbT e UAKCTPUPaH ¢
OOKYMEHTWN, apXUTEKTYPHU CKULM, YepTeXn U CHUMKM, CbXPaHEHU B apXMBUTE Ha PasnYHu
MHCTUTYUMKM B Codua.

Tasheva, S. The building of BAS - history of architecture and construction. - B: MNeHeBcKa, B.,
Monoga, A., Tawesa, C.. Crpagata Ha BAH cMmBOA Ha 3HaHWe M fyxoBHOCT. U34. Ha BAH Mpod.
MapwuH [puHos, 2019, 100

The building of the Bulgarian Academy of Sciences(BAS) in Sofia, located between the
National Assembly Square and the St. Alexander Nevsky", is an element of the Bulgarian cultural
heritage of national importance. As a witness of important cultural, scientific and political
events, it was turned into an important part of the history of science and architecture in
Bulgaria. Today, it houses the management, the administration, the Central Library and the
Scientific Archive of the BAS.

The collective monograph presents a comprehensive study of the architecture of the
academic building, which has become a symbol of the Bulgarian science. The different periods
of design and construction, the historical figures associated with them, the architectural style
of the building and the square are examined. The text is illustrated with documents,
architectural sketches, drawings and photographs stored in the archives of various institutions
in Sofia.

40. bpaToeBsa-flapakunesa, MHrebopr; FeHosa, WMpwuHa; Jlesu, Knep; Cnacosa-[lMKoBa,
MoaHa; Ctonnosa-floHuesa, Teonopa; Tawesa, Ctena; Tpalikosa, Enka. Bbarapckuat XX
BEK B U3KYCTBaTa W KyATypaTta. MHCTUTYT 3a u3caeaBaHe Ha U3Kycreara, 2019, 648 c., 333
un., ISBN: 978-954-8594-76-9

M3cnensaHeTo Uuenun Aa npeactasy 0606LLeH MCTOPUYECKM NOMNes KbM Xoaa U BUTMeTo
Ha M3KycTBaTa B bbarapua npes XX Bek. OTKpOeHM ca creumduyHmn, Ho 1 obLKM, napanenHu
WHTENEKTYa/HU 1 XyA0XKeCcTBeHM npoLeck, HaboaaBaHyn B NONETO Ha AnMTepaTypaTa, TeaTbpa,

MY3MKaTa, KMHOTO, BWU3Ya/IHNTE WN3KYCTBA W aAPXUTEKTYpPATa. AKLLeHT'bT € MOCTaBeH BbBPXY
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MOZEePHN3aLMATa Ha ObArapckaTa KyaTypa U MACTOTO M B KOHTEKCTA Ha MbBKaBUTE, AMHAMUYHM
KYNTYPHM M3MepeHMa Ha CbBpeMeHHa EBpona.

Ctena TaweBsa e aBTOP Ha rnasute: Yntanmuiata - GyHKUMM K crpaan; [JbprKaBHOTO
PUCYBANHO YYMAMLLE B apXMTEKTYypaTa Ha CTOAMLATa; [PaabT M KYATOBUTE Crpagu; YUnamuwHnTe
crpaan; MeHuTe B apxMTeKTypaTa; bbArapCKoTO-MHXKEHEPHO apXMTEKTHO JPYXecTBO MU
APXMTEKTYPHUTE ANCKYCUM; Maeonorna n apxmTekTypa; HoBMAT yHMBepcuTeT; HOBMAT HOBEK U
HOBMAT rpag: OTPaKeHWA; YepHOMOPCKMTE KYPOPTHMU KOMMJEKCUM U ANLETO Ha bbarapus;
TexHONOrMnTe U MallMHHaTa ecTeThKka; CMHTE3 Ha apXMTEKTypaTa C M300pasnTeIHNTE U3KYCTBA;
ApXMTEKTYpa Ha npexoaa.

B cbaBTOpPCTBO ca nucaHu rnasute: WoaHa Cnacosa-Aukosa, CTena Talwesa.
NHCTUTYUMOHaNN3MpaHe Ha TeaTpanHata genHoct ; Crena Tawesa, Teomopa Croumnosa-
[oHuyeBa. M360pbT Ha KamepaTa: TypckaTa nerauma un ,JllobosTta e nyaoct”.

Bratoeva-Darakchieva, Ingeborg; Genova, Irina; Levi, Claire; Spassova-Dikova, Joanna; Stoilova-
Doncheva, Teodora; Tasheva, Stela; Traykova, Elka. Bulgarian 20th Century in Arts and Culture.
Institute of Art Studies, 2019, ISBN: 978-954-8594-77-6, 632 pp. 333 ill.

The research aims to present a generalized historical perspective of the existence and
evolution of the arts in Bulgaria in the 20t century. Specific, but also general, parallel intellectual
and artistic processes, observed in the field of literature, theater, music, cinema, visual arts and
architecture were highlighted. The emphasis is placed on the modernization of Bulgarian culture
in the context of the flexible, dynamic cultural dimensions of modern Europe.

Stela Tasheva is the author of the chapters: Chitalishta - Functions and Buildings; The
State Art School in the Architecture of the Capital; The City and the Cult buildings; School
buildings; Women in Architecture; Bulgarian Engineering and Architecture Society. Architectural
Discussions; Ideology versus architecture; The New University of Civil Engineering; The New
Man and the New City: Reflections; The Black Sea Resorts and the Image of Bulgaria;
Technologies and Machine Aesthetics; Synthesis of the Arts with Fine Arts; Architecture of the
Transition.

The co-authored chapters were: loana Spasova-Dikova, S. Tasheva. Institutionalization
of Theatrical Activity; S. Tasheva, Teodora Stoilova-Doncheva. Camera’s Choice: The Turkish
Legation and Lyubovta e ludost (Love Is Folly).
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